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ORIGINAL TITLE   Crépuscule des océans  
DURATION  60 minutes 
PREMIERE  June 2007 | Agora de la Danse Studio (Montreal, Canada) 
VIDEO   Excerpts: http://vimeo.com/29662181 | password: 0ce4n 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ARTISTIC INTENTION  
A human tide, enlivened by the common opposites, is very busy, hired but on his nurses, concentrated not to make 
errors, resistant, ambitious and obsessive. An exchange with another one in the middle of such whirl can be only 
stealthy and loaded with aggressivity. It is not any more a question of liking. It is necessary to disclaim and to oppose. 
Most often by two, absorbed by the immediacy of this link, always testing their borders, the dancers show us a powerful 
society, at the glorious past, but which attained the dusk of its existence. In spite of this "column of an announced 
death", resides the beauty of dusk on some sonatas for piano of Beethoven, fragments of a humanity in iniquity. 

 
 

Léveillé takes us by the hand and leads us – and easily so – to difficult 
emotional states that characterize our human condition. Therein lies the 
common theme of his works, which defines his contribution.   
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CREDITS 
Choreography Daniel Léveillé 
Dancers at creation  Frédéric Boivin, Mathieu Campeau, Katie Ewald, Justin Gionet, Stéphane Gladyszewski, Ivana 

Milicevic, Emmanuel Proulx 
Light Designer  Jean Jauvin 
Sound Processor Laurent Maslé 
Rehearsal Director  Sophie Corriveau  
Technical Director Armando Gomez Rubio 
Production Daniel Léveillé danse 
Coproduction ImpulsTanz Vienna International Dance Festival, Szene Salzburg International Performing Arts, 

Agora de la Danse, Festival TransAmériques, Danspace Project, Département de danse de 
l’UQAM, Centre de création O Vertigo, Maison de la culture Frontenac 

Sponsor Action culturelle du Cirque du Soleil 
Support at creation  UQAM Faculty of Arts and dance department 
 
 

PRESS QUOTES 
“The seven dancers attack each move, as an animal would attack its prey … A true stroke of genius: Beethoven’s sonatas, 
absolutely perfect for this essentially non-lyrical piece, add a magical rhythm and vitality […] For all of this, Twilight of 
the Oceans is undoubtedly one of Léveillé’s most accomplished works in recent years.” - Le Devoir, Montréal  
 
“The purity of these unadorned actions takes my breath away […] Léveillé’s work allies people with elemental forces – 
rocks enduring the tide, tectonic plates shifting.” - The Village Voice, New York 
 
“Somewhere between the human and the beast of burden […] But sooner or later, the riveting power of this creation 
ends up submerging the spectator in its hypnotic depths, in some strange, inexplicable way. If not during the 
performance itself, sometime soon thereafter.” - La Presse, Montréal 
 
 

ABOUT DANIEL LÉVEILLÉ 
A well-known Montreal choreographer and dance teacher, Daniel Léveillé exclusively holds an original position on the 
Canadian contemporary dance scene. Over the past 40 years, he has created more than thirty works performed by 
talented dancers, thus contributing to the evolution of this living art form. In 2001, Amour, acide et noix confirms his 
reputation on the international scene in a spectacular way. He then presented The Modesty of the Icebergs (2004) and 
Twilight of the Oceans (2007), the two other works of his trilogy Anatomy of the imperfection. With these works, he 
develops a style made of repetitions and short movements, he creates choreographies that reach the borders of the 
impossible, that help to reveal the beauty of the human being in all his imperfections and he chooses nudity as the only 
possible costume in order to avoid any possible dissimulation. Solitudes Solo (2012) marks the beginning of a new cycle 
of creation, made of more fluid gestures and the return of a costume other than nudity, that eloquently reaffirms that we 
can do and say a lot with just a few things. This new cycle continues with Solitudes Duo (2015). Daniel Léveillé is the 
winner of the 2017 Grand Prix de la danse de Montréal.  
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ON TOUR 
WORLD PREMIERE  | June 2007 | Agora de la Danse Studio (Montreal, Canada) 
PREVIEW | April 2007 | Szene Salzburg (Salzburg, Austria) 
 
2017 | Arsenic (Lausanne, Switzerland) 
2011 | Schouwburg Arhnem (Arnhem, Netherlands) | Mousonturm (Frankfurt, Germany) 
2010 | MusikBaltoppen (Ballerup, Denmark) | Archauz (Aarhus, Denmark) | Teatro Tese Cinquecentesche, Biennale di 

Venezia (Venice, Italy) 
2009 | Teatro Renescenca (Porto Alegre, Brazil) | LeftBank Annex, White Bird Dance (Portland, USA) 
2008 | Danspace Project (New York, USA) | Agora de la Danse (Montreal, Canada) 
 
 

REPERTOIRE 
SOLITUDES DUO   | 2015 
SOLITUDES SOLO   | 2012 
CRÉPUSCULE DES OCÉANS  | 2007 
LA PUDEUR DES ICEBERGS  | 2004 
AMOUR, ACIDE ET NOIX  | 2001 
LE SACRE DU PRINTEMPS  | 1982 and 2007 
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ARTISTIC STATEMENT 
For me, the act of creating and life instinct are intimately linked to each other–creative activity being essentially desire 
to be brought into play. Creating is trying to express what is essential, what is at the heart of passion, while knowing 
very well that every work results from an act of faith and that because I am never able to truly “say”, I will always have 
to start all over again. 

In my personal life as in my professional life, I am constantly asserting my freedom to act, to say and to do–that 
freedom that will let me follow my instincts and immediately respond to the demands of the pursued choreographic 
object. There is no need for me to try to integrate materials other than dance itself within my works. I consider dance as 
a never-ending source of fascination and it is therefore truly at the heart of my creations. 

The creative energy that underlies my choreographic work is a product of the emotions created by singular – sometimes 
romantic – encounters with others, and what innervates my writing and creation process is the sometimes painful, 
sometimes jubilatory, outcome of these encounters. 

Creating dance is hoping to gain access to the unnameable, to grasp its state, its thrill and its emotion through bodies 
given to dance in the immediacy of the work in progress. My greatest challenge is to give back the memory of what 
arose during the creation in such a manner that there is a transmission, a public work. 

The main goal of my creative work is to put forward a form of dance that experiments with the body in all its aspects: its 
way of feeling space, its appearance at rest or during effort, its breathing, its thrust, its fall, its abandon on the floor. 
There is also on my part a quest for a primary or primal expressivity that attempts to go beyond the overabundance of 
signs, and for a theatre-like expression that does not emerge from the narrative, nor from the relations between bodies, 
nor from the intensity of bodies abandoned to themselves. The ultimate expression of desire and the absolute need for 
the other are themes that are present throughout my work. Finally, the quest for the object of desire and its correlated 
madness bring me to brush against the fascinating beauty of bodies, to tightly crop what is seen, to multiply the viewing 
angles, to eliminate all noise and artifice, to transform the space of dance into a place conducive to generating a 
language that can dare try to access purity. 

My choreographic writing develops itself through structural work on syntax and punctuation that is at once simple and 
complex. Nothing is left to chance. This essential and always mysterious part of creation consists in finding, for each 
performer, the hard core out of which expression will flow, the intention of the movement or the movement of the 
intention. Freedom is born out of constraints and constraints call for the surpassing of oneself. This dictum is the basis 
of my creative process. I try to apprehend the body in its entire “physicality” to render its raw eloquence. For only stage 
decor, there are multiple subtle declinations of light and the presence of baroque, classical or romantic music and pop 
songs which attempt to connect an indefinite past with our present to situate the contemporary work beyond time while 
still reaching out to the spectator. 

Beyond the obvious content of my dance pieces, I always ask myself the same questions: What is dance? What is its 
territory and what are its limits? What is the latent content of choreography? What is the scope of theatricality in dance? 
How does the performer act during the creation process and on stage? What underlies the performer’s duality of 
emotions and movements? 

My work with the performers is the cornerstone of my research process. With them, I am trying to identify the essence of 
a certain vitality and the state of their being, to materialize the affect specific to the performer’s physical and mental 
body, in the immobility as in the initiation of a movement, but also in its abandon. Ideally, there would be no 
discrepancy between the temperaments of the performers and their performances in the piece. 

- Daniel Léveillé 
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INCIDENCE 
Daniel Léveillé’s persistent artistic journey, his rigorous and demanding choreographic writing that makes no 
concessions–this is what defines the position of a creator who refuses the art of compromise that too often 
characterizes our era. His way of doing things and of perceiving the world is beyond time, fashion and trends. 

In each of his works, Daniel Léveillé puts into question the human being and the body, and also the society and world in 
which this body exists. He is constantly questioning dance itself – its nature, its essence, its function – even if this 
implies that his output must be radical, obsessive and provocative. From one work to the other, he exceeds our 
expectations, deepening the limits of what is possible for himself by pushing further back the framework of his 
creations, therefore opening new artistic perspectives. 

The choreographer’s singular, unique and uncompromising approach is remarkable. His manner of being and of doing 
things is a very stimulating and positive reference for the entire dance community of Quebec and Canada. Because he 
has held for 22 years (1990-2012) the position of professor at the Université du Québec à Montréal dance department, 
Daniel Léveillé is in constant dialogue with creative youth. Over the past two decades, he has therefore been able to 
observe, evaluate and question the role and future of our most promising performers and creators. He knows very well 
the difficult reality of developing and maintaining an enduring presence in the field of national and international 
contemporary dance. 

Who are the visionary artists of today and tomorrow? What are the best tools that can ensure their artistic development 
in relation to the evolution of performing arts on the contemporary scene and in relation to the economical constraints 
of our times? What are the alternative modes of operation that can help these performers and creators fully develop? 
These are some questions that are close to Daniel Léveillé’s heart. 

He also recognizes that the main factor contributing to the emergence of today’s and tomorrow’s innovative artists is 
the continuity of the support they are given. Therefore, Daniel Léveillé and Marie-Andrée Gougeon, General Manager at 
Daniel Léveillé Danse, introduced in 2004 a program offering support, and technical and administrative resources. This 
program named “Sponsorships” immediately achieved success and is now an essential component of the company’s 
activities, a component that naturally carries out Daniel Léveillé’s desire for a transmission of knowledge from one 
artistic generation to the other. 
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FULL BIOGRAPHY 
DANIEL LÉVEILLÉ | DLD Founder and Artistic Director   

Born November 24, 1952, Sainte-Rosalie, Quebec. 
Dancer; choreographer; teacher; Daniel Léveillé Danse's Artistic 
Director; visual artist. In 1977, Daniel Léveillé abandoned his 
architecture studies to begin dance training with Lawrence Gradus at 
the Entre-Six Dance Company, and with Martine Époque at Groupe 
Nouvelle Aire. He danced briefly for the GNA (1979-1980), but his 
interest was in creation and he choreographed his first pieces for the 
Choréchanges: LE BAS ROUGE DE BÉATRICE, with Louise Lecavalier and 
OCRE (1978). From 1978 to 1981, he was one of the dancers chosen by 
Françoise Sullivan on the occasion of her return to dance. His working 
experience with this woman, whose artistic vision fell outside 
traditional formalism and fashions, would play a determining role in his 
future as a creator. 

 
Daniel Léveillé, independent choreographer 
In 1981, he founded his own company, Daniel Léveillé Chorégraphe Indépendant. The name was changed briefly to La 
compagnie Léveillé-Laurin in 1984, and then later that year to O Vertigo when Ginette Laurin became Artistic Director. 
Before founding Daniel Léveillé Danse in 1991, Daniel Léveillé worked as an independent choreographer, creating 
personal projects as well as works commissioned by other companies and artists across Canada, including Montréal-
Danse, Le Groupe de la Place Royale, Fortier Danse Création, and Winnipeg's Contemporary Dancers. He also worked on 
plays directed by Denis Marleau and Claude Poissant. In 1988 he joined the faculty of the Université du Québec à 
Montréal Dance department, teaching composition and creating choreographies for his students, including L'EXIL OU LA 
MORT (1991) and UTOPIE (1997). These pieces were later produced professionally, most notably at the Festival 
International de Nouvelle Danse (FIND). His first works were short, intense and raw, reflecting the powerful theatrical 
trend of the early 80s: VOYEURISME deals with emotional and sexual solitude; L'INCESTE is a duet for Ginette Laurin 
and Gilles Simard; FLEUR DE PEAU features four male dancers veering between tenderness and violence; L'ÉTREINTE 
was inspired by an Yves Navarre novel; BUT I LOVE YOU and ÉCRIS-MOI N'IMPORTE QUOI tackle eroticism, 
marginalized sexuality and explosive passion, subjects seldom portrayed on stage at the time. LE SACRE DU PRINTEMPS 
(1982) will be an exception to those themes. 
 
 
How does an emotion move? 
This period of dense, grueling subject matter and narrative drama was followed by a time of reflection, during which the 
choreographer asked himself: "How does an emotion move?" He began to elicit spasms, jolts, shivers and screams from 
his dancers, using repetition of movement as a method of composition. TRACES I, II, III, IV, V, VI (1989) represents his 
major work in this vein of research. Resulting from improvisations based on his drawings, it is both minimalist and 
excessive, as are most of Daniel Léveillé's works. Indeed, almost all of his choreographies are marked by this give and 
take, this tension between excess and restraint, seldom yielding to lyricism except in choice of music - perhaps the sole 
refuge for emotion in his works. 
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A cycle marked by uncompromising aesthetic choices 
Since 2001, the naked body has become the choreographer's material of choice, perhaps even the major theme of his 
work. In AMOUR, ACIDE ET NOIX (2001) and THE MODESTY OF ICEBERGS (2004), the body is exposed as an almost 
clinical object, grimly conspicuous and white, virile and vertical yet softly trembling with inner organic turmoil. Forever 
following the same paths, ever repeating the same leaps, the same subdued moves in clean straight lines, its orifices 
and palpitations exposed, the body reveals its strange unsettling beauty and fragility. This radical display is contained 
within a strictly defined spatial composition which serves to accentuate its asceticism while questioning any voyeuristic 
temptation. With his demanding and uncompromising aesthetic choices, Daniel Léveillé stands as a singular figure in 
Quebec dance. Not the most prolific of choreographers, he has chosen to stay away from the company-driven art market 
which requires artists to produce works regularly and rapidly. But success has caught up with him as AMOUR, ACIDE ET 
NOIX has garnered increasing international recognition. 
 
Since 2002, his company has considerably grown. With the support of new partners like Danspace Project of New York, 
the CanDanse Creation Fund, ImpulsTanz, Salzburg scenen, the Festival TransAmériques, Agora de la Danse, and the 
Council for the Arts from Canada, Quebec and Montreal, he signs The Modesty of Icebergs (2004) and Twilight of the 
Oceans (2007), which form, with Amour, acide et noix, a trilogy titled "Anatomy of the imperfection" presented at the 
Dance Venice Biennale in 2010. 
 
 
A new cycle 
Solitudes solo (2012), crowned best choreographic work 2012-2013 by Conseil des arts et des lettres du Québec, marks 
the beginning of a new cycle of creation, made of more fluid gestures and the return of a costume other than nudity, 
that eloquently reaffirms that we can do and say a lot with just a few things. This new step, Solitudes duo (2015), 
questions the nature of relationships possible in a world where the omnipresence of technology isolates. The couples 
expose the heartfelt state of love and the complexity of different relationships.  
 
 
Supporting the production and diffusion of works 
With this new momentum, the choreographer's recognition on the Canadian dance scene is clearly signified once more, 
and Daniel Léveillé goes further. He sets off on a new adventure: supporting the production and diffusion of works by 
innovative artists in performing arts. Interested in the evolution of the artistic community and its future, Daniel Léveillé 
recognizes that the main contribution capable of promoting the emergence of today's and tomorrow's innovative artists 
is the continuity of the support they are given. And this support is more significant if it is there when events call for it. In 
this regard, Daniel Léveillé Danse has pursued, since 2005, a unique experimental adventure, that of producing works 
signed by talented performing artists from the Quebec scene, at the national and international levels, like Nicolas 
Cantin, Stéphane Gladyszewski,  Frédérick Gravel, Étienne Lepage, Dana Michel. In 2017, Daniel Léveillé’s impact on the 
dance community is recognized: he receives the GRAND PRIX de la danse de Montréal. On top of acknowledging his 
unique signature and artistic integrity, the jury sought to recognize the remarkable support and transmission efforts 
enabled through Daniel Léveillé Danse. 
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smooth flow of the spin, is what’s
important. Raw and pure too is
the nudity become legendary of
Léveillé’s dance pieces. It’s the
natural nakedness before the Fall,
stripped of all sensuality, or that,
midway between science and art,
of da Vinci’s Vitruvian Man.
At first somewhat cold and unap-
pealing, the mechanics of the
dance become a fresco of rhythms
yielding a singular beauty. In this
demonstration of incredible physi-
cal strength (though the dancers
seemed nervous at the premiere
performance and a bit awkward),
the least sign of humanity or socia-
bility – a look, hands touching the
body of another dancer to support
him in a jump or a spin – is highly
poignant and significant. Touches
of humor, a subtle caring and
closeness, a playful spirit and vul-
nerability surface throughout the
work. 
A true stroke of genius:
Beethoven’s sonatas, absolutely
perfect for this essentially non-
lyrical piece, add a magical
rhythm and vitality.
There’s something two-dimen-
sional about this dance piece,
something both horizontal and
vertical that magnificently echoes
the interplay of darkness and
light, the contrast of nudity and
black costumes.
For all of this, Twilight of the
Oceans is undoubtedly one of
Léveillé’s most accomplished
works in recent years.

Translated by Rachelle Renaud

There are choreographic works
which, from the very first move-
ment, give a foretaste of their con-
summate mastery. Crépuscule des
océans (Twilight of the Oceans) is
such a work.
Two dancers wearing brief black
leotards are standing on stage,
staring at the audience. The muted
lighting suddenly becomes a raw
light field, a subtle stage effect
foreshadowing what is to come:
forget the poetic body; we’re deal-
ing here with pure, unadulterated
movement as seen in the mechan-
ics of Daniel Léveillé’s relentless
choreography.
Their muscles almost always tight
and taut, the seven dancers attack
each move, as an animal would
attack its prey, completely
absorbed in doing so. Totally
taken with the immediacy of the
performance. 
Even more so than with Amour,
acide et noix and The Modesty of
Icebergs, previous pieces that
clearly inspired and influenced
this new creation, the choreogra-
pher here attains a form of sub-
lime experience, focusing primari-
ly on movement and its physicali-
ty. 
In solos, duos, trios, sometimes
nude, sometimes wearing brief
leotards, the dancers perform
sequences of repetitive move-
ments, almost mechanically.
Nothing polished or supple here,
all in Léveillé’s dance calls for a
form of raw purity – in the sense of
unrefined, and essentially stripped
of any emotional overtones. The
battements become out and out
kicks, the precision, and not the

Pure, Raw Movement
Frédérique Doyon

Le Devoir, June 4, 2007
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M

onday, June 4, 2007
L

a P
resse, M

ontreal,

Stéphanie B
rody

In M
ontreal choreographer

D
aniel L

éveillé's m
ost recent w

ork, T
w

ilight of the O
ceans,

presented until T
uesday at the A

gora de la danse as part of the F
T

A
, there are no soul-

rending cries, no sim
ulated orgasm

s, no harsh, discordant sounds like those found in the
w

orks of others.
L

éveillé doesn't need to revert to unusual feats to destabilize the audience. A
s in his tw

o
previous w

orks, A
m

our, acide et noix or
T

he M
odesty of Icebergs, all is stark and

stripped to the bare bones.
H

ere, L
éveillé's dance m

ovem
ents are just as sparse and elem

ental. T
his w

ork is all
about the sim

ple m
echanics of the hum

an body, stripped of any theatricality or
attem

pt
at representation. O

nce again, the choreographer
has chosen com

pact, m
uscular

bodies
- five m

en and tw
o w

om
en, joined by four

other
dancers tow

ard the end of the perform
-

ance - generally presented at the peak of effort (som
ew

here betw
een the hum

an and the
beast of burden), alternating betw

een the exertion of energy and the state of rest.
L

éveillé uses athletic poses and m
ovem

ents quite sim
ilar

to those in A
m

our, acide et noix
and T

he M
odesty of Icebergs: pow

erful jum
ps, w

ith m
axim

um
 takeoffs and landings,

the dancers falling forcefully to the floor; kicks inspired by kickboxing, high-speed

spins; grand pliés en seconde; dancing in high heel position; cross-legged seated posi-
tions; double-leg kicks.
L

éveillé's choreographic style is alw
ays rigorous and dem

anding, but here, it's clearly
becom

e m
ore com

plex. T
hroughout T

w
ilight of the O

ceans, the series of basic gestures
form

 increasingly longer
and m

ore rapid segm
ents - a single choreographic sentence

often containing the m
axim

um
 360o am

plitude of the perform
ers' bodies - w

ith a use
of space occupied by duos and trios. In the past, L

éveillé has w
orked w

ith separate and
m

ore clearly defined duos or
trios, but T

w
ilight of the O

ceans is m
ade up of vast

ensem
bles of dancers m

oved by countless and sim
ultaneous cross-currents, w

here
there are long m

om
ents of silence and alternating force and tenderness, in perfect har-

m
ony w

ith B
eethoven's Sonatas for

P
iano that accom

pany the dance.
A

nd in this choreographic w
ork, L

éveillé has done aw
ay w

ith certain m
ore suggestive

artifices, like the open legs and exposed anuses in T
he M

odesty of Icebergs. A
s w

ell,
this tim

e, L
éveillé didn't feel the need to present us w

ith nude dancers. T
here rem

ain
a few

 gestures that express a closeness and connection betw
een hum

an beings, but
they're m

ore subtle than in form
er

w
orks. A

s a m
atter

of fact, if you blink, you'll m
iss

som
e delicious m

om
ents of hum

or, a rare touch in L
éveillé's w

ork.
O

f course, the stark, clinical style of T
w

ilight of the O
ceans m

ay at tim
es test the spec-

tator's patience and leave him
 cold. A

s w
ell, those w

ho have seen A
m

our, acide et noix
or

T
he M

odesty of Icebergs m
ay at first have an unpleasant feeling of déjà vu. B

ut
sooner

or
later, the riveting pow

er
of this creation ends up subm

erging the spectator
in

its hypnotic depths, in som
e strange, inexplicable w

ay. If not during the perform
ance

itself, som
etim

e soon thereafter.
T

ranslated by R
achelle R

enaud
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Salzburg - For an entire week, the whole city danced! Starting
June 21, Salzburg's dynamic dance scene will host the som-
merszene 07 Festival, presenting Indian and. Chinese works
from dance, theatre, film and visual arts. For now, however, it
has just completed a thorough exploration of the city's own
dance environment. Entitled “City of Dance,” the Festival
explored every conceivable aspect of that discipline: artistic
performances, folk and standard dance, workshops, a dance
night, free public shows . . . there was even a city map, show-
ing all the places in the city where performances were being
held.
The weekend's concluding performances were
both noteworthy pieces: Alix Eynaudi, who is cur-
rently working in Brussels, presented her debut
work Supernaturel and Canadian Daniel Léveillé,
whose The Modesty of Icebergs created an inter-
national furor back in 2005, dared to present a
preview of his most recent choreographic work,
Twilight of the Oceans. The premiere is scheduled
to take place in Montreal this coming June. 
Once again, Léveillé's work features precise
structure and austere nudity. To the chords of a
Beethoven piano sonata, interspersed by long
stretches of silence, seven black-clad dancers-
five men and two women-begin a series of tense,
repetitive movements. However, the disciplined
uniformity is interrupted when the dancers lash
out angrily, make banal gestures and repeatedly
stumble and take missteps.
Although the dancers periodically appear on
stage naked, they are so matter-of-fact about their
nudity that any impulse toward voyeurism quickly
vanishes. Twilight of the Oceans requires the
audience to watch closely, and be patient. Despite
flaws in the intermittent costuming and in a few
physical motifs, the audience was thoroughly won
over by this work.
The brilliant former dancer from the Anne Teresa De
Keersmaekers Company Rosas, Alix Eynaudi has already
attracted considerable attention with Crystalll, which she both
performed in and co-choreographed with Alice Chauchat.
Supernaturel constitutes her own outstanding debut. She han-
dles the elements of light, voice, dramatic composition, audi-
ence and body movement with such comprehensive balance
that, although she is alone onstage, the piece hardly feels like
a solo at all.
Compositional clarity and atmospheric virtuosity coalesce into
an exceptional performance that creates perceptible tension
between stop-frame poses and ecstatic flow. The only ques-
tionable element in this early work arises from the somewhat
arbitrary costume choices. Other than that, with this work
Eynaudi has definitely proved herself to be a new choreogra-
pher worth watching.
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