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ORIGINAL TITLE Ainsi parlait… 
DURATION 70 minutes (no intermission) 
PREMIERE  June 5, 2013 | Festival TransAmériques, Montréal (Canada) 
VIDÉOS Trailer:  https://vimeo.com/72378550 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 
 

" Everyone should have the privilege to desire to be here tonight.  
 Everyone should have the privilege to have money that we spend intelligently to suffer intelligently  

and do a back flip above contingency here tonight. "  
 (Excerpt from the show) 

 

©  Nadine Gomez / Daniel Parent 
 
 

Together,	the	brilliant	writer	Étienne	Lepage	and	the	
frenzied	choreographer	Frédérick	Gravel	have	concocted	a	
pop	piece	that	is	cheeky	and	devilishly	sexy… 
 

…
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ARTISTIC INTENTION
New genre - First of all, defiant words. Words that are spitted, that bewitch, that say too much or not enough. And then, 
a few gestures, lazy approximations that call for slouching on a sofa. Thus Spoke… is the result of research conducted 
on the possible combination of speech and movement. Directed by author Étienne Lepage and choreographer Frédérick 
Gravel, this investigation is based on the collision of their respective practices.  
 
In his own way, each disrupts the established order, bodily seizing hold of our era and exploding the codes and 
conventions of theatre and dance. Together, the brilliant writer Étienne Lepage and the frenzied choreographer 
Frédérick Gravel have concocted a pop piece that is cheeky and devilishly sexy. From Nietzsche to Hendrix, it shifts in 
jolts from scathing diatribe to rock and roll show, from electrifying harangue to laid-back stance, striking a good smack 
to the face of conformism.  
In movement that is in constant counterpoint to unclassifiable texts, four performers take on the contradictions of 
society. Playing with conventions, the offhand, impudent tone of these disruptive freethinkers is an antidote to 
moroseness and apathy. Theirs is a theatre of combat – provocative, reckless, constructive. An entanglement of forms, a 
fusion of energies, Thus Spoke… offers an experience that promises to be far from tepid. Unique. 

(Source: Diane Jean / Translation: Neil Kroetsch) 

 
CRÉDITS 
ARTISTIC TEAM 
TEXT   Étienne Lepage 
MOVEMENT  Frédérick Gravel 
ARTISTIC DIRECTION   Étienne Lepage AND Frédérick Gravel  
PERFORMERS AT CREATION  Daniel Parent, Marilyn Perreault, Éric Robidoux, Anne Thériault 
SET DESIGN  Frédérick Gravel ET Étienne Lepage 
LIGHTING DESIGN   Frédérick Gravel 
COSTUMES  Ellen Ewing 
SOUND     Stéphane Boucher 
TECHNICAL DIRECTION   Caroline Nadeau 
TRANSLATION (TEXT)  Chantal Bilodeau     
 
A production of   Étienne Lepage AND Frédérick Gravel 
Executive producer   Daniel Léveillé Danse 
Coproduction    Automne en Normandie ; Festival TransAmériques 
Creative Resiednces   Maison de la culture Frontenac ; Agora de la Danse 
Development   Marie Andrée Gougeon; George Skalkogiannis 
With the support of   Conseil des arts et des lettres du Québec AND Canada Council for the Arts 
 
This production receives administrative/development support from Daniel Léveillé Danse company (Montreal, Canada) 
as part of its sponsorship project.  
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SHORTS BIOGRAPHIES 
ÉTIENNE LEPAGE | Author, Co-Director   
Graduated in Dramatic Writing from the National Theatre School of Montréal in 2007, Étienne Lepage is a playwright, 
screenwriter, translator and transdisciplinary creator. Based in Montreal, his work is shown all over North America and 
Europe. Rouge Gueule, L'Enclos de l'éléphant, Ainsi parlait... and Histoires pour faire des cauchemars are just a few of his 
many noteworthy creations. Their astonishing richness and diversity have revealed his huge talent. 
 

''Étienne Lepage has made his mark on the dramaturgical landscape. 
His theater - translated and played overseas - is the voice of a generation that rejects the status quo.‘’ 

— Luc Boulanger, La Presse  
 

 
FRÉDÉRICK GRAVEL | Choreographer, Co-Director 
The choreographer, dancer, musician and lighting designer Frédérick Gravel has been active on the Montreal scene for 
the past dozen years. He turns the structures of choreography upside down, merging into his work various elements 
from rock and performance art. His productions Tout se pète la gueule chérie, Gravel Works, Usually Beauty Fails, This Duet 
That We’ve Already Done (so many times) and the work Ainsi parlait… co-created with the author Étienne Lepage, have 
received great national and international reviews. 
 

 "Frédérick Gravel is a pioneer choreographer who wants to break the elitist image of contemporary dance and open it to a wider public. (...) 
Having it all, he is a rising star on the international stage.”  

— Fabienne Cabado, Voir  

 
PRESS QUOTES  
“Frédérick Gravel is arguably the most significant dance artist to emerge in Quebec in the past 10 years. He produces dance 
theatre – a combination of text and movement – that is sly and subversive.” - The Globe and Mail, Toronto (Canada) 
 
“How I loved watching the four very talented cast members take the mic to challenge our minds.  This well-written and 
directed 90-minute SummerWorks festival show captivated my attention from the beginning. Intrigued initially by the buzz the 
show was getting, and that it is a dance theatre production, I couldn’t wait to see this Montreal-based cast take the stage!”  
- Mooney on Theatre, Toronto (Canada) 
 
A peculiar theatrical object - "Ainsi parlait ... is a dry wind that blows on the set and casually dives into the audience, 
effectively nonchalant.” - Magazine Inferno (France) 
 
Intriguing posture - "The question about the role of the spectator goes with the more worrying one about the role of the artist 
in society. This is the feeling left [...] after the premiere of Ainsi parlait ... This interesting scenic object, a hybrid co-created by 
Étienne Lepage and Frédérick Gravel, features an intriguing posture, both in its clumsy movements, and in its cynical political 
stance.” - La Presse, Montréal (Canada) 
 
The benefits of effort - "It is not common on our stages that bodies and ideas merge so smoothly, while cleverly cultivating 
contrasts. Without a doubt, this show will remain as a turning point in the artistic paths of Gravel and Lepage.“  
- Revuejeu.org (Canada) 
 
"Honest and arrogant words, firm and nervous bodies. In Thus Spoke..., the author and choreographer invent a powerful 
language..” – Voir (Montréal) 
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ON TOUR 
WORLD PREMIERE   | June 5-8, 2013 | Festival TransAmériques, Montreal (Canada)  
 
2018, April 19  | Maison de la culture Montréal-Nord, Montréal (Canada) 
2018, April 12  | Maison de la culture Lasalle, Montréal (Canada) 
2018, March 1  | Maison de la culture Rosemont-Petite-Patrie, Montréal (Canada) 
2018, February 28  | Maison de la culture du Plateau-Mont-Royal, Montréal (Canada) 
2018, February 22  | Maison de la culture Marie-Uguay, Montréal (Canada) 
2017, October 18 to 21  | Fluid Festival, Calgary (Canada) 
2017, August 2-27  | Edinburgh Festival Fringe, Edinburgh (United Kingdom) 
2016, October 14-15  | Théâtre du Trillium, Ottawa (Canada) 
2016, July 8-10  | Dancing on the edge, Vancouver (Canada) 
2016, Mai 7  | Valspec, Valleyfield (Quebec) 
2016, January 21-22   | Yukon Arts Centre, Whitehorse (Canada) 
2015, November 6  | Théâtre de la Rubrique, Jonquière (Quebec) 
2015, November 5   | Salle Michel-Côté, Alma (Quebec) 
2015, November 2  | Salle de Spectacles de Gaspé, Gaspé (Quebec) 
2015, October 14  | Maison des arts de Laval, Laval (Quebec) 
2015, Sept. 18-19   | Ailleurs en folie / Maison Folie, Mons (Belgium) 
2014, November 17   | Maison de la culture Frontenac, Montréal (Quebec) 
2014, October 22  | Musis Sacrum Schouwbourg, Arhnem (The Netherlands) 
2014, October 13-18  | Théâtre La Bastille, Paris (France) 
2014, August 9-16  | SummerWorks, Toronto (Canada)  
2013, Sept. 3-14  | La Chapelle, Montréal (Quebec) 

©  Nadine Gomez / Éric Robidoux 
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INTERVIEW by Diane Jean (Fest ival  TransAmériques  2013)

Your title refers to Nietzsche’s “Thus spoke Zarathustra”. 
How are his ideas conveyed in your show?   
Étienne Lepage — Nietzsche pushed his arguments to the 
point of discomforting malaise. His opinions about the 
world were savage. In reading his work, we felt that we 
were in the right group, real idiots, jerks, which is 
something we actively pursue. The texts in Ainsi parlait… 
possess a power, less perverse and sexual than in Rouge 
gueule, and more political in force, more social. They’re 
written in a mode of cynicism, in the sense of putting forth 
attitudes, behaviours, comments that are contrary to the 
values usually proposed in society. Each text of Ainsi 
parlait is a sort of small provocation to right thinking, to 
common sense. There is a certain connection with the 
philosopher Diogenes, or Nietzsche, and that is the idea of 
provoking social conventions in the search for a sort of 
liberation from the shackles that social life imposes. But 
the provocation doesn't occur in frontal fashion, for it is 
not my words but the words of the characters, who I 
intentionally have made multiple and anonymous. They 
are characters who are always a bit strange, a bit 
exaggerated, a bit awkward, and it is those personality 
traits inflecting their dialogue that make them full of life, 
somewhat fragile and thus dramatic. 
 
Frédérick Gravel — The core of the proposal is inaction in 
thinking, speech that doesn’t push toward clear-cut action 
because there is no clear-cut response on the part of these 
characters. They are only people who speak, who take 
their rightful place, who free themselves. Yes, there is a 
connection with Diogenes, but maybe also with the 
choreographer Xavier Le Roy in the dance. We had to 
create a new form of movement so that it was in line with 
the text, a particular way of speaking. We have removed 
the words “theatre” and “dance” from our vocabulary. We 
speak instead of texts, movements, postures, attitudes.  
 
You worked on the staging together. How does the 
movement respond to the text?   
Étienne Lepage — like the texts, the movements are a 
melange of provocation and awkwardness. They are sexy 
and liberating, yet also constraints. We’re not trying to 
make dance in the poetic or expressionist sense. The 
characters do not move “like they should”, in the normal 

way of moving. For me, the movement fully connects with 
the text in an attempt at provocation that is playful and 
liberating, but it also flops, or is only partially achieved. 
These are not people in control, and the image of 
provocation is wrapped in awkward, solitary beauty. I add 
solitary because no one ever really speaks in this piece. 
Each person is all-alone and they all soliloquize.   
 
In your opinion does this show contain a political 
element?  
Frédérick Gravel — It sheds light on the body as 
convention. We constantly speak of the ideal body, which 
is young and slim – something we can’t escape even with 
this cast – but there is something beyond the substance of 
the body. There is a convention in movement, all the 
messages that the body sends so as to be recognized by its 
fellow creatures. The movements of politicians are a 
convention, as are the movements of pop stars. But the 
pleasure of displacing the convention occurs only if we 
recognize it, if we brush against it. Politics consists of 
erecting or demolishing conventions. This show is also a 
sort of imposed state of crisis, a self-criticism. 
 
Étienne Lepage — Given the texts and the conventions 
that we are trying to bring to life (or to destroy or 
misrepresent) onstage, this piece grabs hold of political 
themes and issues but presents them in ambiguous form. 
The idea is not to be political in the sense of "taking a 
clear position on a social issue", but instead to penetrate 
into certain questions in order to make them come alive 
unreservedly. We don’t plunge into a long, complex 
creative process in order to put forth a manifesto, nor 
would be plunge into it if we knew beforehand precisely 
what will prove provoking. 
 
Frédérick Gravel — We’re always returning to these 
questions about the role of the artist. We don’t want to use 
the show as a vehicle for what we think. We offer an 
entertainment. There is no message, but instead aesthetic 
concerns that rattle our vision of theatre. We want to 
arouse the spectators and stir their imagination, not 
preach or lecture. We don’t want to tell them what to 
think.  
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MORE INTERVIEWS… 
• Radio Canada | Ottawa | October 2016 | Interview with Étienne Lepage and Daniel Parent (in French) 
http://ici.radio-canada.ca/emissions/sur_le_vif/2016-2017/archives.asp?date=2016/10/14&indTime=935&idmedia=7613803 
• The Georgia Straight | Vancouver | June 2016 | The magic of the microphone 
http://www.straight.com/arts/722141/dancing-edge-frederick-gravel-and-etienne-lepage-tap-magic-microphone 
• Evidance Radio | Torontol | July 2016 | interview with Gravel starts at 45:50 min. 
http://www.evidanceradio.com/home/podcasts/2014/saturday-july-26-2014 
• La Presse | Montreal | June 2013 | La parole est d’Art (in French) 
http://www.lapresse.ca/arts/festivals/fta/201306/01/01-4656767-etienne-lepage-ainsi-parlait-la-parole-est-dart.php 
• Voir | Montréal | May 2013 | Porter les voix (in French) 
http://voir.ca/scene/2013/05/30/fta-frederick-gravel-et-etienne-lepage-porter-les-voix/ 
• Df DAnse | Montréal | May 2013 | Le mots du corps (in French) 
http://www.dfdanse.com/article1616.html 
 
 

THE COLLABORATION BETWEEN FRÉDÉRICK GRAVEL AND ÉTIENNE LEPAGE  
 
The nature of the project 
The objective of the research was to juxtapose writing and movement and then see how they would feed off each 
other. Since the existing processes of the two artists already naturally tend to produce completed forms, these 
processes must be transformed and adapted to the presence of the other to free-up some space and permit the 
existence of a new mindset. To do so, the two co-creators decided to be responsible for the research during 
rehearsals as well as the show’s creation, general conception and staging. 
 
The writing is based on cruel monologues exploring positive words that are often raw and discomforting. But the 
physical movements however develop themselves as certain cowardice, laziness.  Slowly, an unusual dialog 
emerges from the encounter of this positive but often destructive speech and this lazy but playful scenic 
presence. 
 
This mix creates a universe in which speech presents itself as an oral performance. Abhorrent declarations and 
playful gestures push the “character” towards positive actions that lack any real objective.  In other words, a 
character saying he is going to kill his neighbour quickly appears to be not someone who will kill his neighbour 
but rather someone who finds a certain satisfaction in upsetting people by telling them he is going to kill his 
neighbour. This “performative joy” of speech, mostly of a contrarian, incorrect and amoral speech creates a 
desire for conceptual transgression, a search for the public’s limits of tolerance and moral weaknesses.    
Aggressed, w i th o u t  references o r  any easy way out, the public is left with the ethical responsibility of 
establishing what is morally wrong or right without any clues nor resources, and without any access to the true 
beliefs of the character. An almost immature playful physical movement that expresses the pleasures of a moving 
body completes this verbal joust but also the cowardice, insecurity and pettiness of those that always aim to 
provoke. 
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WORKS LISTING 
ÉTIENNE LEPAGE  
Logique du  pire (Logic of the Worst) | 2016 
Le cœur en hiver   | 2015     
(Very) Gently Crumbling | 2015    
Ainsi parlait… (Thus Spoke…) | 2013     
Histoires pour faire des cauchemars  | 2012                  
Robin et Marion         | 2012    
L’enclos de l’éléphant   | 2011-2013          
KICK   | 2010      
Éclats et autres libertés                                                | 2010      
Rouge gueule                   | 2009  
Acné japonaise           | 2008    
Cabaret au bazar  | 2007-2009                      
 
FRÉDÉRICK GRAVEL 
Logique du  pire (Logic of the Worst) | 2016 
This Duet That We've Already Done (so many times)  | 2015 
Ainsi parlait… (Thus Spoke…) | 2013     
Usually  Beauty Fails     | 2012       
Tout se pète la gueule, chérie         | 2010 
Gravel Works                                                                | 2008    
 
 

©  Nadine Gomez | avec Anne Thériault 
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� e microphone holds a power, grabbing 
attention and amplifying a performer’s voice. It’s 
an object wielded by rappers, radio announcers, 
standup comedians, and jazz singers—but rarely 
has it been used to such e� ect in dance.

Audacious Montreal choreographer-musician 
Frédérick Gravel employed the mike with style 
in the buzzed-about Usually Beauty Fails at the 
PuSh International Performing Arts Festival 
here in 2014. He managed to somehow meld a 
rock concert and contemporary dance, o� en 
strapping on an electric guitar and grabbing the 
mike to banter with the audience and bust down 
the fourth wall. � e raw, unnerving piece played 
out like a concept album of human desire.

Now Gravel is pulling out a microphone stand 
again for a very di� erent, dance-theatre work 
called � us Spoke… at the Dancing on the Edge 
festival. He’s teamed up with writer Étienne 
Lepage to weave spoken parts and movement 
together, amped up by concert-style lighting and 
the roaring rhythms of Jimi Hendrix.

“We tried to � nd a new language that would be 
our language—a new language just for this show,” 
Gravel explains to the Straight from Paris, where he’s 
performing before heading out here. He’s speaking 

in the gentle French-accented voice that audiences 
recognize from the stage, though he says he’s speak-
ing slower because he’s in a “postshow vibe”. “It took 
some time, asking, ‘How can we move and talk to 
the audience?’ It took us three years.”

“I thought I would do a half and he would do a 
half, but we ended up working twice as hard to put 
something together,” Lepage says with a laugh in a 
separate interview from their hometown of Mon-

treal. “It’s rare as artists that we can think 
together: here, he is working on my writing, 
I’m proposing movement, and we’re doing 
the scenography together. It’s a very long 
process; being two is twice the e� ort. We 
had to invent a way of working…It was a 
strange adventure of exploration.”

Lepage had seen Gravel’s work around 
Montreal and felt a connection. “His shows 
are very rock ’n’ roll and very theatrical, 
he’s talking to the audience, and I think 
he’s a kind of character,” the playwright 
says, referring to the mix of vulnerability 
and attitude Gravel manages to convey 
in his direct addresses to the audience. “I 

have this kind of writing that is like pieces. A lot of 
times it’s with characters that come out of nowhere; 
they’re not politically correct and not perfectly in-
telligent and a bit morally ambiguous. And I was 
thinking his way of putting a show on the stage 
would � t very well with how I was writing.”

� ose provocative, almost stream-of-con-
sciousness monologues—a man talking about 
how privileged the audience is, a woman in-
sisting she doesn’t care about anything anymore, 
another wondering why all the shows she sees 
suck—helped necessitate the microphone for the 
mix of actors and dancers (including Gravel) that 
perform the piece. But in true Gravel innovative 
fashion, it also centres the movement. 

“It grounds them in a simple way and gives 

them a reason to go to the 
middle of the stage and 
do something,” observes 
Lepage. “It gives them 
reasons to come in and 
come out, and you don’t 
question them too much.”

As for the growling 
Hendrix music, it’s a long-

time favourite of Gravel’s and gives the production 
the raw energy and sexiness that he was going for. 
If you’ve seen Gravel’s work, it is less about tech-
nical dancing and more about getting at some-
thing uncensored, awkward, and brutally honest. 
When performers aren’t speaking, they’re gyrat-
ing, grinding, and convulsing—o� en staring the 
audience down while they’re doing it. His shows 
feel like something new and real.

“I think it’s about being as live as we can be, as 
in the instant as we can be,” Gravel tries to explain 
of the approach that is stirring up contemporary 
dance across Europe and North America. “Being 
in the instant brings a vulnerability and at the 
same time makes the show a little more open to 
the conversation with the audience…� e work is 
really about sincerity and vulnerability, and we 
have to � nd tools to do that.”

He describes � us Spoke… as being “philosoph-
ical, with a rock ’n’ roll vibe”. For his part, Lepage 
says, “It’s really concentrated and sexy and loud.” 
But if anything, it’s more slick, with its text and 
lighting and music cues, than All Hell Is Breaking 
Loose, Honey, the all-male explosion of T-shirts, 
beer, baseball, and violence that Gravel is bring-
ing to the Cultch in November: “It’s still a written 
dance,” he says of that second visit, “but it’s maybe 
the rawest thing I’ve ever done.” 

For Lepage, � us Spoke… falls into an inde� n-
able territory between dance and theatre, and be-
tween the formal and the experimental. “� is is 
where people start to be challenged and uncom-
fortable and that’s why festival format is good: the 
audiences there can see not to see how it should be 
but how it can be,” Lepage says.

� at boundary-breaking has to go back to the 
mixed background Gravel brings to the studio. “I al-
ways feel like an imposter because I am doing every-
thing. I’m a bit of a dancer, a bit of a musician, a bit of 
a designer,” he says with a quiet laugh. “So I feel like 

an imposter, but at the same time it gives me all the 
insight into di� erent areas. � at’s the secret to be-
ing an imposter: you do things you don’t know about 
and are courageous and naive enough to do it.” -

Thus Spoke... runs from July 8 to 10 at the Firehall Arts 
centre as part of Dancing on the Edge (July 7 to 16). 

BY JANET SMITH

The mike is both set piece and speaking device in Thus Spoke...,. from dance rebel 
Frédérick Gravel. Nadine Gomez photos (Daniel Parent above, Eric Robideau below).

ARTS

SPATIAL POETICS XV  Heather McDermid is marketing and 
communications manager for Vancouver New Music, whose 43rd 
season launches October 13 with Mechanical Music. She’s also a 
cofounder of the Creaking Planks. Here’s her pick for this week:

“This is a week I wish I could be in lots of places at once, there is so 
much happening. A highlight for me is Spatial Poetics XV, presented 
by the Powell Street Festival Society. This year’s performances take 
inspiration from Japanese ghost stories, like ‘Mujina, the Faceless 
Ghost’. Bringing together voice, taiko drumming, and live illustration, 
plus butoh dance and viola, it promises to be a fun and imaginative 
evening!” (Mark Takeshi McGregor artwork.) -

Spatial Poetics XV happens Saturday (June 25) at SFU Wood-
ward’s in the Goldcorp Centre for the Arts.

THINGS TO DO

Editor’s choice

Guest pick

ARTS

1
O’WET / LOST LAGOON (At the Firehall 
Arts Centre to June 25)  Quelemia Sparrow 
bares her soul as she grapples with her mixed 
aboriginal identity.

2
THE JESSIE AWARDS (At the Commodore 
Ballroom on June 27)  Attention, theatre fans: 
this night is a blast, with ample entertainment 
amid the prizes.

3 EXPEDITION (At the Fishbowl on Granville 
Island to June 25)  More intense but amusing 
immersive theatre innovation from Boca del 
Lupo’s Micro Performance Series.

4 BOXING SHADOWS (At the Republic Gallery 
to July 7)  Antonia Hirsch’s riveting look at our 
attachment to screens has been extended. 

5
DRAMA QUEER (At the Roundhouse to June 29)  
Seems like a good time to check out the Queer Arts 
Festival’s visual-arts ode to social change.

High five Five events you just 
can’t miss this week

A MIDSUMMER NIGHT’S DREAM  ’Tis the season for A 
Midsummer Night’s Dream, and you can do no better than to see 
it in its operatic form. Benjamin Britten’s creation is often lauded 
as the most successful adaptation of Shakespeare’s work into an 
opera, and if you’ve never seen it, its inventive music casts a def-
inite spell. In this UBC Opera production, Nancy Hermiston directs 
the school’s vigorously trained opera ensemble amid a woodland 
set, with members of the Vancouver Opera Orchestra lending 
their considerable chops to the atmospheric harmonies, under the 
baton of Leslie Dala. We just have one word: magical. - 

UBC Opera presents Benjamin Britten’s A Midsummer Night’s Dream 
at UBC’s Old Auditorium from Thursday to Sunday (June 23 to 26).

The magic of 
the microphone

Frédérick Gravel and Étienne Lepage play with words, attitude,
movement, and Jimi Hendrix at the Dancing on the Edge fest

Dance festival eagerly 
ups its Edge content 

Ottawa’s Dorsale Dance, 
Halifax’s Mocean Dance, 
Toronto’s Adelheid Dance 
Projects, Victoria’s Constance 

Cooke, Montreal’s Frédérick Gravel and Étienne 
Lepage: the 28th annual Dancing on the Edge fes-
tival (July 7 to 16) has clearly solidified its coast-
to-coast reputation.

“Across Canada there’s very much a knowledge 
of the Edge and a connection to the Edge,” agrees 
festival director Donna Spencer, speaking to the 
Straight over the phone from the Firehall Arts 
Centre, where the event is based.

Aside from its national representation, this 
year’s Dancing on the Edge features a whop-
ping seven mixed Edge programs, featuring 
names like Alexis Fletcher (of Ballet BC), 
Meredith Kalaman, OURO Collective, and Josh 
Beamish. “We have more Edge programs this 
year and it’s because I’m kind of like a kid in 
a candy store. Like, ‘How many of these can I 
make work?’” Spencer says with a laugh. “Plus 
people love the Edges because it gives them a 
chance to see a lot of work.”

Amid that extensive Edge programming are 
a lot of works in progress. Wen Wei Dance, Tara 
Cheyenne Friedenberg, Amber Funk Barton, and 
Out Innerspace are all planning to develop larger, 
full-evening premieres out of their excerpts here. 

But most importantly, Dancing on the Edge still 
takes its main job as ushering the art form to the 
edge of what it can be.  “We have lots of dance festi-
vals in Vancouver now, and our role is to continue to 
push the form and support the artists to be able to 
do that,” Spencer says.

> JANET SMITH

2
treal. “It’s rare as artists that we can 
together: here, he is working on my writing, 
I’m proposing movement, and we’re doing 
the scenography together. It’s a very long 
process; being two is twice the e� ort. We 
had to invent a way of working…It was a 
strange adventure of exploration.”

Lepage had seen Gravel’s work around 
Montreal and felt a connection. “His shows 
are very rock ’n’ roll and very theatrical, 
he’s talking to the audience, and I think 
he’s a kind of character,” the playwright 
says, referring to the mix of vulnerability 
and attitude Gravel manages to convey 
in his direct addresses to the audience. “I 

have this kind of writing that is like pieces. A lot of 
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SUMMERWORKS FESTIVAL 
Dance that is sly, rebellious, and 
wildly full of attitude 
PAULA CITRON 
Special to The Globe and Mail 
Published Tuesday, Aug. 12 2014, 3:40 PM EDT 

   
SummerWorks Dance 
Thus Spoke… and Black Or Ange 
Choreography by Frédérick Gravel and Malgorzata Nowacka | Groupe Gravel and Chimera Project 
Theatre Centre Mainspace  | In Toronto on Saturday and Monday 
 
Toronto’s annual juried Summerworks Festival is mostly theatre, but does include a healthy dose of other disciplines, 
including dance. Among its terpsichorean offerings this year are two choreographers that represent the quintessence of 
Montreal and Toronto dance. 

Frédérick Gravel is arguably the most significant dance artist to emerge in Quebec in the past 10 years. He produces 
dance theatre – a combination of text and movement – that is sly and subversive. 

Meanwhile, Toronto veteran Malgorzata Nowacka has long been associated with Queen West punk. Her driving, edgy 
choreography is raw and wild. 

For his Summerworks show Thus Spoke…, Gravel collaborated with Etienne Lepage, one of Quebec’s most 
celebrated young playwrights. 

Together they have written texts that are musings on a variety of random subjects, recited by the four dancers as if 
from the heart. The choreography that falls between is sexual and sensual. These dancers are alive with rebellion. 

Originally called Ainsi parlait… in French, the piece made its debut at Montreal’s Festival TransAmériques last year 
and is symptomatic of Gravel’s shock sensibilities. He is the king of non-conformism, always throwing curves at the 
establishment. 

For example, performer Frédéric Lavallée muses about using crowd funding to raise money to hire an assassin to kill 
the Prime Minister. Anne Thériault gets caught up in how cynical people play the game of justice. Marilyn Perreault 
rhymes off all the things that don’t bother her as she masturbates on stage, while Gravel himself harangues the 
audience about what a privilege it is to be here in the theatre wasting time. 

The pastiche score is a rich array of found music from the blues and country songbooks. The dances are generated 
from the groin, with the performers looking provocatively at the audience as their hips grind and torsos swivel. 

Gravel and Lavallée are provocateurs. Nothing is sacred. The world is full of contradictions, but the performers rise 
above the fray with cheeky indifference. 

For her part, Nowacka has always combined substance with emotion. 

Her inspiration for Black Or Ange is the age-old question of whether humankind is in control of life, or are we at the 
mercy of the relentless forces of nature. Her dance is the expression of the fragile nature of existence and the war 
between self-will and fate. 

Nowacka always takes chances, and this piece is no different. In Black Or Ange she breaks up the flow of the dance 
with old fashion mime as the six dancers swing between manipulating each other and being swept away in movement. 

At first these finger-snapping and ordering about episodes are irritating because they disturb the rhythm, but, as in the 
past, Nowacka never allows logic to be compromised. Smoothness is not a high priority. 

Nowacka produces kick-ass dances that are high energy and full of attitude. She is also blessed with six sensational 
dancers – Amy Hampton, Daniel McArthur, Lee Pham, Emily Law, Erin Poole and Adam Toth – who willingly throw 
themselves into the relentless surges of Nowacka’s tidal wave of movement. 

Summerworks continues at various venues in Toronto until Sunday (www.summerworks.ca). 
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THUS SPOKE…

Review By Kathleen Smith NOW Rating: NNNN

Toronto doesn't get to see works like Étienne Lepage and Frédérick Gravel's Thus
spoke... often enough. Originally staged in French at Montreal's Festival
TransAmériques and performed here in English, the work seamlessly integrates text
and movement in a cynical yet cheeky discussion of individual agency within
uncertain moral environments. We are reminded at the top of the show – and again in

Writer

Frédérick Gravel and Étienne Lepage

Genre

National Series

Runtime

70 minutes

DETAILS

 

 

a coda – that we (artists and audience) are privileged. And it goes from there:
performer Frédéric Lavallée muses about contract-killing Stephen Harper with crowd-
sourced funding and why it wouldn't do any good; dancer Anne Thériault talks about
all the "stuff" in the world – seven billion sweaters, seventy billion fingers and so on;
and the ensemble urges the audience to google Stalin and pass the knowledge on.
Oh, and we need to go beyond talking rebellion only with rebels, Lavallée suggests. It
sounds like a lot of talk – and it is – but movement, dance and gesture remain key to
the performance, enhancing, illustrating, expanding and grounding the discussion in
the body. An exhilarating, smart and sexy show.
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Inferno Magazine - June 12, 2013 | Quentin Margne  

 

Festival TransAmériques 2013: “Ainsi Parlait...”, a Strange Theatrical 

Object 

 

To “thus speak” of “Ainsi Parlait...” while avoiding the pitfalls of a wandering 

discourse, we must, beyond the question of form, be aware of the issues raised by 

Étienne Lepage and Frédérick Gravel at the dawn of their endless combination of 

ideas. They derail our logics and habits as the performers make us drink this 

aphoristic ink, this irreverent choreography that is as harsh as it is cynical. The 

rational mind vomits poison and makes room for a different faculty that is closer to 

imagination, somewhere in between wakefulness and sleep, theatre and reality. 

“Ainsi Parlait...” is a dry wind blowing on the stage, and it hits the spectators with full 

force, seemingly innocuous, efficiently casual. 

 

The starting point is the forced collision of things irradiated by the power of a 

cynicism that devours from within all that is touching. In this play, there is no room 

for escape and bad faith is banished from the very start. 

 

So, how much did your ticket cost, and what is the social significance of this 

purchase? Usually, coarseness is necessary to be successful in art, but here, there is 

no teeth grinding, no temples being sucked into one’s head. On the contrary, 

coarseness corroborates reality while carefully avoiding the excessive Christian guilt 

that has now become obsolete. Codes are deconstructed, put in perspective without 

the slightest trace of nostalgia. Can you dare praise “the act of throwing money out 

the windows of beauty”? Say it out loud! Be proud of this gesture! We say to 

ourselves that the disenfranchised do not have this opportunity, but at the same 

time, without them this show could not exist, it would in the very least be like a 

simulacrum void of any emotions. 

 

So we hovers at the limits of what might not have existed, like our existences or the 

form taken by our dreams. We put up with the provocations without wincing and the 
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grains of sand in our eyes are not that disagreeable, on the contrary they offer us 

another vision of things – not a disenchanted nihilism but rather something close to a 

constant state of wonder. 

 

To be honest, “Ainsi Parlait...” is not about one subject in particular but instead 

about a multitude of subjects. And this peregrination that avoids judgment is hugely 

enjoyable. Fragments of thought coalesce with one another through a free 

association of ideas in which we are invited to lose ourselves. 

 

The physical, almost outrageous performances of the actors raise this process to a 

transcendent level; make us float between sarcastic laughter and joyful but serious 

criticism. For example, the scene in which Éric Robidoux suddenly discovers a 

universe he has never physically explored: his own back. As he becomes aware of 

this “back-world”, he gains a blind trust in it. 

 

In the end, the dominant feature of this play is not inconsistency but rather being 

faithful – being faithful to our own heart and mind, for our own sake. 

 
(Translation: Michel Moussette) 
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Le Devoir - June 7, 2013 | Marie Labrecque  

 

Festival TransAmériques – Playing with the Conventions of Live Performance 
 

To a ferociously free discourse, dance responds with an alienated body. 

 

Fusion of bodies and words, this surprising show combines the iconoclastic artistic worlds of 

playwright Étienne Lepage and choreographer Frédérick Gravel. A series of abstract and 

solitary characters who interact very little with each other fill the empty stage – “decorated” 

with nothing but a row of spotlights – by talking directly into a microphone. Diatribe, 

confession, or even advice “to liberate oneself from alienation”: the nature of these 

monologues is very heterogeneous. 

 

But the author of the explosive Rouge Gueule mostly tests us here through texts charged with 

social criticism. And these texts hit hardest when they are oblique. Like, for example, this 

hallucinating enumeration of the objects surrounding us. Or the solo that highlights the 

indifference of a woman who cannot be bothered by anything. As for the most openly 

subversive monologue, it is quickly defused: why kill a Prime Minister when “we are the State”? 

The show thus passes the buck to the spectators – a truly common thread in this festival – and 

opens a space for their own reflexions. 

 

Ainsi Parlait … deftly plays with the conventions of live performance. For example, in the text 

that opens and closes the show, the presenter momentarily leaves a certain ambiguity as to his 

being a character or the actor himself. The text itself is full of irony, self-deprecating humour, 

and portrays art as a privilege intended for “those in the know”. 

 

In the end, a certain powerlessness seems to emerge from these “all talk, no game” 

characters. I will let my dance colleague further develop the choreographic aspect of the show 

(see other text) but the bodies of the performers (marvellous Daniel Parent, Marilyn Perreault, 

Anne Thériault and Éric Robidoux) often seem to question what they are saying. Their broken 

body language reveals their actual inertia, even as they are denouncing the political system. 

And by ricochet, reveals our own inertia ... 

 

--------------------------------- 
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Le Devoir - June 7, 2013 | Frédérick Doyon | Dance 

 

Free Minds, Alienated Bodies 

 

Choreographer Frédérick Gravel’s signature is very present in Ainsi Parlait ... Far from the usual 

narrative codes, the cabaret/rock-concert form he has developed over the years is here closer 

to a sketch show, in the compact and sharp-edged manner of Nietzschean aphorisms. 

 

The performers’ trivial movements present the monologues with a striking subtext and, 

paradoxically, take on a subversive character. For against the ferociously – to the point that it 

is continuously auto-aborting – free discourse, dance responds with the alienation of the body, 

with these pelvic thrusts that play with the clichés of an obsessive sexuality. 

 

A nod to the comfort and complacency in which contemporary individuals (in Occident) end up 

wallowing in despite their “enlightened” rhetoric (and theatre productions), the show 

relentlessly reminds us of our contradictions, as citizens, spectators, humans ...  

 
(Translation: Michel Moussette) 
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Jeu, Revue de theatre - June 6, 2013 | Christian Saint-Pierre 

 

FTA / Ainsi Parlait... : The Benefits of Making an Effort 

 

Étienne Lepage and Frédérick Gravel were destined to work together. The collaboration had to 

happen, was obvious so to speak. For, indeed, it is difficult to imagine a better vehicle than the 

author’s amusingly irreverent lines for the choreographer’s singularly convulsed bodies. In the end, our 

feeling is that both creators have taken the opportunity with this first collaboration – Ainsi Parlait ... 

which premiered at Festival TransAmériques – to go beyond their respective limits, to truly go toward 

the other. 

 

This is perhaps the most fragmented text that Lepage has offered us thus far. Let’s say that the spirit 

is closer to Kick than to Robin et Marion. Throughout these brief monologues, the social, political and 

cultural concerns of the author are clearer than ever before, even though he has many times denied 

participating in the creation of activist theatre. Did he find a new freedom in writing for a different 

context – contemporary dance – and right in the middle of the Printemps Érable? Whatever the 

reason, his rants are filled to the brim with shock-formulas, carried by a sweet irony and often hit the 

bull’s eye. 

 

The four “characters” played by Daniel Parent, Marilyn Perreault, Éric 

Robidoux and Anne Thériault directly engage the spectators – these privileged persons who do not 

hesitate to throw their money out “the windows of beauty!” – by using a charming mix of flattery and 

insults. They expose the benefits of making an effort to rise above the contingencies of Modern life. 

But then there is also the subject of democracy. The joy brought by overpopulation and capitalism. The 

subjects of comfort and indifference. Of lack of culture. Of the arguable quality of contemporary 

theatre. Of the importance of working on one’s “rear space”. And, ultimately, of this “great game of 

justice” we are condemned to play.  Everywhere, in each tableau, a false levity is present, a hilarious 

tone that always remains critical. This is a stance one really never gets tired of. 

 

Without losing his signature or changing his vocabulary, Frédérick Gravel offers choreographies we 

could describe as being more subtle than usual. They present more nuances, less comical effects, 

less pure provocation, a more controlled frenzy. What dominates, and blends so well with Lepage’s 

words, is the mix of sublime and grotesque, greatness and pettiness, this expression of the 

simultaneously noble and derisory character of existence. We are presented with both indoctrination 

and the aspiration to something more significant. It is unusual on our stages for bodies and ideas to fit 

so well together, and this while still skilfully cultivating counterpoints. Without a doubt, this show will 

mark a turning point in the careers of both Gravel and Lepage. 

 

(Translation: Michel Moussette) 
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