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ARTISTIC INTENTION 
 
LONESOME COWBOY – This is folk a tale of distraught men, the ordinary run-of-the-mill North American male – beer, 
T-shirts, baseball caps, cowboy boots, beer bellies and their hesitations, outbursts of violence, confusion, brusque 
changes of mood, right left, front and back, lurching in a drunken haze of beer and powerlessness. 
Frédérick Gravel takes on the confusion of the contemporary American male, whether he hails from a bland suburb, a 
country road or a cowboy movie. His choreographies are patchworks of component scenes, showcases presented in “best 
of” concert fashion, deconstructed and constantly evolving. He delights in exposing the inner workings of both the 
theatrical machine and the machinery of the emotions. With his chronic irreverence, Gravel aims for dance that is not 
snobbish, dance that casually contains several levels of intelligence without being complicated. The music is performed 
live, the scratching of dirty chords. The lighting is vibrant, and the piece plays with irony and distancing (source: Festival 
TransAmériques)  

©  Juan Saez with N. Cantin, D. Saint-Pierre, F. Gravel 
 

Frederick Gravel is one of the pioneers of the new wave of 
choreographers who are breaking down the image of elitism in 
contemporary dance and to make it more accessible. (…) Having 
everything to please, he is posed as a rising star of the 
international dance scene. 
— Fabienne Cabado, Voir (Montreal) 
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CREDITS 
Concept and direction Frédérick Gravel / Grouped’ArtGravelArtGroup 
Dancers and musicians at creation  Stéphane Boucher, Nicolas Cantin, Frédérick Gravel, Dave St-Pierre 
Dancers and musicians at rerun  Nicolas Cantin, Dany Desjardins, Tomas Furey, Frédérick Gravel 
Original music  Stéphane Boucher 
Light  Alexandre Pilon-Guay 
Sound Louis Carpentier 
Dramaturgy  Katya Montaignac 
Rehearsal director Anne Lebeau (at creation), Jamie Wright (at rerun) 
Artistic advisors Ivana Milicevic, Anne Lebeau, Claude Poissant, Hugo Gravel 
 
Production  Frédérick Gravel and Daniel Léveillé Danse 
Coproduction  Festival TransAmériques in collaboration with Place des Arts ; Rencontres 

chorégraphiques internationales de Seine-Saint-Denis  
Studio  Steptext Dance Project, et la Place des Arts 
Development agents Marie-Andrée Gougeon; George Skalkogiannis 
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PRESS QUOTES 
“A show that exacerbates the beauty of the complaint as the cry, howl desperate and beautiful from the injured animal.”  
- Paris Art, Paris 
 
“This masculine collapse is powerful and beautiful because it is not imposed from the exterior. It asserts itself in a show where 
men lay bare with a sensibility and a sense of self-analysis and self-deprecation that saves them. And the show’s finale, 
presented as an encore, bears witness to this!” - Le Devoir, Montreal.- Le Devoir, Montréal. 
 
“ ‘Please beer with us!’ ... males are a sorry sight in Tout se pète la gueule chérie. But they nonetheless offer us a very pleasant 
evening. The group’s pleasure of performing on stage is absolutely contagious.” - DF Danse, Montreal.  
 
“This is a series of scenes presenting tavern-man, ape-man, excessive-man and violent-man. Man inexorably submitted to the 
force of gravity. Powerful and intense scenes that call out for our attention despite their apparent simplicity and their obvious 
and deliberate imperfections. Scenes with blunt lighting, and very loud and indelicate music – like the show’s different 
characters and the males that incarnate them.”- Voir, Montreal. 
 

SHORT BIOGRAPHY of Frédérick Gravel 
The choreographer, dancer, musician and lighting designer Frédérick Gravel turns the structures of choreography upside down, 
merging into his work various elements from rock and performance art. Advocating the intermingling of cultures and 
disciplines, the works of Frédérick Gravel are created in close collaboration with all members of Grouped’ArtGravelArtGroup 
(GAG), a shifting collective of dancers and musicians . 
 
His productions Gravel Works (2009), Usually Beauty Fails (2012), This Duet That We’ve Already Done (so many times) (2015) have 
received great national and international reviews. He co-created with the author Étienne Lepage Ainsi parlait… (2013) and 
Logique du pire (2016). In February 2015, he revisited the cabaret style at Usine C, presenting Cabaret Gravel with 20 guest 
artists, including Dear Criminals and the Molinari Quartet. Always present where least expected, he collaborated with Pierre 
Lapointe on Mutantès (2008). 
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ON TOUR 
WORLD PREMIERE | June, 2010 | Festival TransAmériques, Montreal (Canada) 
 
2011 |  Théâtre La Chapelle (Montreal, Canada) 
2012 |  14ième Festival ArtDanThé (Vanves, France) 
2015 |  Canada Dance Festival (Ottawa, Canada) 
2016 |  MuffatHalle (Munich, Germany) / Teater im Pumpenhaus (Münster, Germany) / One Dance Week (Plovdiv, 

Bulgary) / The Cultch (Vancouver, Canada) / Maison de la culture Frontenac (Montreal, Canada) 
2017 |  Festival of New Dance (St-John’s, Canada) / Quick Arts Centre (Fairfield, USA)  
 
 

WORKS by FRÉDÉRICK GRAVEL 
Logique du  pire (Logic of the Worst) | 2016 
This Duet That We've Already Done (so many times)  | 2015 
Ainsi parlait…  | 2013  
Usually  Beauty Fails     | 2012       
Tout se pète la gueule, chérie         | 2010 
Gravel Works                                                                | 2008    
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

©  Juan Saez avec N. Cantin, F. Gravel 
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MORE ABOUT Frédérick Gravel 
Starting with his earliest pieces, notably Du pittoresque en Danse, et dans la mienne en particulier in 2004 (with a nod 
to Kandinsky!), Frédérick Gravel, although still a student at the time, made his mark with his tone, stage intelligence and 
direct complicity with the audience. This was (and is) a choreographer to keep an eye on. His mentor is Daniel Léveillé, 
and his brother-in-arms Dave St- Pierre, for whom hedanced. He is also a great admirer of Édouard Lock, a distant 
source of inspiration. But dance historians might find in his work an affinity with post-modern American dance of the 
‘60s, given his bent for questioning or distancing himself from the affectations of dance. As he has noted, “I like to 
create a show with a non-show […] and demystify the spectacular,” a position that evokes Yvonne Rainer and her No 
Manifesto. What does that say about this dancer, choreographer, guitarist, singer and lighting designer, who in his 
Master’s thesis (UQAM, 2009), reflected on “the role of the dance artist in democratic society”? His work is presented not 
only in underground performance spaces in Montreal and New York, but at scholarly symposia 
as well. He also did the choreography for the recent Pierre Lapointe music concert, Mutantès, presented at Place des 
arts during the 2008 Francofolies. 
With a sense of paradox and a nonchalant manner, Gravel portrays the touchstones of contemporary dance – physical 
intensity, raw virtuosity and pedestrian movement, nudity, sexuality, coexistence of artistic genres (rock, performance 
art, scripted scenes, improv, etc.). They have been present in his work from the beginning, stripped of mannered effects 
and far removed from any unifying dramaturgy. Gravel talks about these component elements, explains how they 
function, their status in the art of choreography. He turns the performance upside down, disrupting the passiveness of 
the audience and the expectations of fans of contemporary dance, very much like the members of 2e Porte à gauche – 
of 
which he is a founder. The choreographer use dance as a source of reflection, demonstrating the mechanics behind 
spectacle, revealing the framework, the structuring, the tricks and effects, portraying the “traceability” of the artistic 
process and the seduction of the spectator, and underlining the strategies of the art market. His intent is to let the 
audience cope with the unexpressed aspects of bodies and music, and 
their power over the senses and meaning. Untangling the reflexive experience from the palpable experience can be 
pataphysical jubilation or Brechtian distancing – it all depends.We slide from one to the other, amused and pensive and 
charmed, witnessing the fact of bodies committed to an action and the detachment of critical thinking and self-mockery. 
What have we come to see ? Gravel cultivates artistic ambiguity, cultural transversality, the mixing of disciplines and 
post-modern irony. After all, it is part of the current climate. He plays with the contemporary zeitgeist, flippant and 
sceptical. He is complicit with the audience, thumbing his nose at the avant-garde, at the exclusive preserves of the 
elite. In lucid, offhand fashion, he takes popular culture and establishment culture out of their assigned roles and brings 
them together. 
Gravel and his accomplices are part of a multi-talented generation of artists who graduated with diplomas in dance, 
theatre or music. GROUPED’ARTGRAVELARTGROUP (GAG) is a variable collective of personalities actively involved in the 
creative process. They have come together to create extensively, try prolifically, persist enormously and to have fun 
while doing so. In intelligent fashion. 
 

- Michèle Febvre, translation: Neil Kroetsch 
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Beer	and	Games	
Frédérick	Gravel	uncovers	the	male	soul	
By	Eva-Elisabeth	Fischer	–	October	13,	2016	

	

Munich	–	quel	odeur!	The	joint	smell	of	spilled	beer	and	testosterone-abundant	sweat	make	
for	a	very	earthy	mix	of	scents.	Four	guys	in	briefs	and	cowboy	boots	pluck	their	bottles	of	
beer	 from	 the	 dance	 floor.	 During	 the	 following	mess	 they	 seem	 to	 be	 of	 equally	 drowsy	
spirit	 as	 the	 singer	 of	 the	 hillbilly	 songs	 on	 tape.	 	 The	 Canadian	 choreographer	 Frédérick	
Gravel	flicks	again	through	his	book	of	male	imagery	stemming	from	the	north	of	the	USA.	It	
has	been	put	into	dance,	accompanied	by	a	heavy	bass	and	the	stomping	sound	computer	in	
a	slightly	downsized	touring	version	in	front	of	the	regrettably	far	too	small	audience	in	the	
Muffathalle.	But	the	dumb-asses	from	the	first	scene	gain	momentum	in	the	course	of	the	
next	solid	hour,	just	as	the	title	“All	Hell	Is	Breaking	Loose,	Honey”	suggests.	

With	 Frédérick	Gravel	 being	 a	 scrupulous	man	who	dauntlessly	 threshes	 the	 strings	of	 his	
electric	guitar,	he	explains	wordily	as	well	as	awkwardly	why	there’s	a	need	to	wipe	up	the	
puddles	of	beer	most	carefully.	He	refers	not	without	self-irony	and	-referentiality	to	the	at	
times	 desolate	 lack	 of	 imagination	 of	 concept	 art.	 He	 gives	 away	 everything	 one	 doesn’t	
want	to	know	as	a	spectator,	for	instance	the	fact	that	this	piece	doesn’t	have	a	climax	and	
just	gets	worse	the	longer	it	lasts.		

A	little	bit	of	all	of	this	proves	to	be	correct	in	his	occasionally	idle	hellish	spectacle.		But	the	
pleasure	 most	 certainly	 prevails.	 When	 does	 one	 ever	 get	 to	 see	 a	 buck-naked	 guy	 in	 a	
blonde	allonge	wig	squatting	up	and	down	a	pole	for	pole-dancing?	When	does	one	ever	get	
two	see	 four	boys,	butts	 into	the	air,	 fists	 twisted	on	the	 floor,	deconstructing	a	primate’s	
walk	in	slow	motion?	Only	to	finish	as	bad	boys	showing	off,	bullying	the	weakest	one	in	the	
group.	 Even	 though	 wearing	 formal	 attire	 in	 the	 end,	 they	 appear	 rather	 untidy	 and	
therefore	only	crudely	and	superficially	civilized.	Everyone	on	his	own,	 they	 improvise	 in	a	
down	to	earth	way	the	climax	–	thus	undermining	smoothly	Gravel’s	perfidious	strategy	of	
disillusionment.	

	

	

Kultur	
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Ottawa’s Canada Dance Festival takes its works to unusual
stages

PAULA CITRON
The Globe and Mail
Published Friday, Jun. 12, 2015 2:20PM EDT
 
(EXCERPT) 

The Canada Dance Festival, Ottawa’s important dance showcase, turns 28 this year. CDF’s artistic
producer Jeanne Holmes has a mandate to “change our idea of what dance can be,” in part by taking dance
out of its usual venue – the theatre. The selection of works at the festival proves that dance in Canada still
has forward motion.

Productions this summer take place in a laneway, in a theatre foyer and a cabaret setting. Frédérick
Gravel’s piece, Tout se pète la gueule, chérie, may be in a conventional setting, but the work itself is so
removed from tradition that his show fits the mandate.

Tout se pète la gueule, chérie is an epic portrayal of the plight of the contemporary North American male.
After the prolonged standing ovation that followed Gravel’s piece, one guy turned to his female companion
and said, “Now you know what it’s like!” Audience members lingered so long in the theatre, discussing the
work, that the National Arts Centre Studio’s ushers, who wanted to lock up, had to ask them to leave.

Gravel presents a compendium of unrelated episodes, but their sum total conveys the notion that manhood
is in deep crisis. He and co-performers Nicolas Cantin, Dany Desjardins and Charles Lavoie personify a
dizzying array of confused males.

Hilarious beer-guzzling slobs in various states of undress, a trailer park stereotype, are transformed into
vicious macho men, replete with sunglasses and satin jackets, who brutally beat up one of their fellows.
Gravel speaks from time to time, and his text is downright funny. He portrays himself as a lovable nerd,
but his self-deprecation adds another layer to the complex work.

When the men break into movement, it is an explosion of feelings that can’t be expressed in words.
Gravel’s choreography is supple, flexible and telling, as the body manoeuvres itself through angst-filled
bends and turns.

The ending has the four men in suits running backward and forward without any sense of direction, while
the lights slowly fade to black. Everything in Tout se pète la gueule, chérie works. Clearly, Gravel is
heading for greatness on the Canadian dance scene.
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THE UBYSSEY (Vancouver, Canada) 
 
All Hell Is Breaking Loose, Honey is honest about the modern man and poignant after the election 
By Sean Harbottle Nov. 22, 2016   
Photo courtesy Teresa Trovato 
 
 

It seemed appropriate to watch a show entitled All Hell Is 
Breaking Loose, Honey on November 8. The performers 
even alluded to it in the shows introduction, stating that 
should a critic be in the audience and review the show 
negatively, at least it would be overshadowed by the looming 
US election. Whilst the outcome in no way overshadowed the 
disjointed brilliance of the piece, it filled with regret — and still 
does — when I look back on this production.  
The election of President-Elect Donald Trump on the 8th was 
intrinsically informed by the nature of what we traditionally 
think of as “masculinity” — a notion that choreographer 
Frédérick Gravel critiques so forcefully. It at least sheds 
some clarity on why someone who displays even the slightest 
sense of femininity cannot be  
considered a potential presidential candidate by the majority 
of the population. Maybe if those who voted for Trump could 

have seen Frédérick Gravel’s creation before heading to the polling stations, they might have at least felt guiltier for doing so. 
Gravel lulls us into an unassuming sense of security, speaking to us frankly and stating that the show's connections to what critics have 
called a “male crisis” were accidental and unintentional in the formation of the company’s show, even saying that it’s not cool enough to 
be considered performance art.  
From the moment Gravel walks back from the mic and the lights go down, we can understand All Hell Is Breaking Loose, Honey is a 
show in love with division and disharmony — and it's pretty damn performance-arty if I'm being totally honest. From an exposition of men 
“playing cowboys” and spilling beer, to a Magic Mike-esque nude pole dancing sequence that collapsed into a noise-rock performance, 
the show practically embodied disharmony in all its elements. The only part I might consider traditional was a piece set to Radiohead’s 
“Videotape,” but this ended disharmoniously. The stage was drenched throughout the sequence in an ocean of blue — only for an 
artificial pink to contaminate it near the play's denouement. A performer in a tutu and Tinkerbell wings then emerged, moving with quiet 
tenderness. The audience were audibly affected — their laughter turned to chuckles, to gasps, then to silence, and finally, a rapturous 
applause. 
The description of the play is a little misleading. Advertised as “half dance, one quarter performance art and one quarter rock show,” most 
of what we experienced were abstract dance routines and oddly choreographed fight sequences. Some of the shorter pieces appeared a 
bit superfluous and dragged away from the impact of the centrepieces, and the pace of the show took a while to spark before the 
performers fired up.  
While I thought the structure of the narrative in All Hell Is Breaking Loose, Honey could do with a little extra tweaking, the sporadic nature 
of the dance forms and concepts forced next to one another also reflected the division and disharmony crucial to the modern masculine 
identity. The personal became political, just as it did when I left the theatre to a new United States president-elect and an uncertain future 
for hundreds of thousands of immigrants, Muslims, women, LGBTQ+ folk and more, in America and beyond. It brought me back, kicking 
and screaming, to the reality of modern masculinity. 
The message of “Make America Great Again” ended up swaying 63 per cent of white men to vote for the president-elect, according to the 
general exit polls. I’ll be honest — I’m still a little confused as to what part of America they want to be made great again. Perhaps it’s the 
nostalgic image of the beer-swilling cowboy, John Wayne — the literal white supremacist — crossing the plains over the bodies of 
Indigenous peoples. Or the chiseled 80s bodybuilder, sweat dripping off his chest and never skipping leg day. Or the aggression of the 
punk rocker, using distortion to spew out their insecurities, cultivating the male-domineered spaces of mosh pits and dive bars. Each of 
these traditional masculine figures were subverted and remolded by Nicolas Cantin, Dany Desjardins, Tomas Furey and Frédérick Gravel 
until they resembled something sexy, terrifying, feminine, masculine, strong and vulnerable all at once. It is something complex. 
Something better. Something the next US president and his cronies will never be. 
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