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« …  
This “solo on the self” would have delighted 
surrealists. This is a towering work of art – 
part performance, part theatre, and part 
dance; from each it borrows forms to create 
a new kind of show where the physical body 
is cast in doubt by an abundant immateriality. 

– Inter:art actuel (Montréal)

DURATION  55 minutes  
PREMIERE  
VIDÉOS  

November 12, 2008 | Tangente (Montreal, Canada) 
Promo   http://vimeo.com/29662082 | password: c0rps  

N.B. The show has been modified since the recording of its first version at Tangente 

CONTACT com@danielleveilledanse.org 
(+1) 514 504-8715 
danielleveilledanse.org 

Prix ART 
+ÉMERGENCE
Award from

Conseil des arts 
de Montréal 

& CRÉ de 
Montréal (2012)) 
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MANDATORY CREDITS  
 

CONCEPTOR, VIDEO CREATOR AND 
PERFORMER 

Stéphane Gladyszewski 

SUPPORTIVE PERFORMER (AT 
CREATION)  

Elizabeth Emberly 

PROJECT ASSISTANT AND 
PROJECTIONIST (AT CREATION) 

Justine Ricard 

LIGHTING DESIGNER Yan Lee Chan 

SOUND DESIGNER Jean-Sébastien Durocher 

ARTISTIC CONSULTANTS Marie-Stéphane Ledoux + Julie Andrée T. 

PROGRAMMER Alexandre Burton 

PRODUCTION Stéphane Gladyszewski 

EXECUTIVE PRODUCER DLD - Daniel Léveillé Danse 

COPRODUCTION  Tangente, Agora de la danse, Cirque du 
Soleil 

WITH THE SUPPORT OF Conseil des arts et des lettres du 
Québec, Conseil des arts du Canada 

DEVELOPMENT DLD - Daniel Léveillé Danse 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
   
       Photo : Nicholas MInn | with Stéphane Gladyszewski 
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ARTISTIC INTENTION  
 
Corps noir is raw immersion in intimacy. The human body staged in a mad collection of 
props and objects representing a variety of textures, resonant materials, images and 
voices, like so many metaphors of identity relayed by a state-of-the-art technology 
that allows for superimposing, embedding, and fusing. This bazaar of the subconscious 
and of memory presents the reassembled, disjointed or dislocated pieces of a 
fictitious self that lies somewhere between solid and liquid, frosted screens, ice and 
water, warmth and cold, obtuseness and transparency. In Corps noir, the artist reaches 
the hidden portion of a multifaceted corporeality – the accursed portion…perhaps; the 
portion that belongs to Eros…beyond the shadow of a doubt. In physics, a black body 
is defined as an object that absorbs all light that falls on it, at all wavelengths. 
Stéphane Gladyszewski chooses to become the medium of the message, to expose his 
inner self and to produce an exploded self-portrait based in the complexity of a star-
studded identity and the phantasmagorical constructions of the psyche. 
 
  

CREATIVE APPROACH 
 
Corps noir or The Subconscious Summoned 
The creation of Corps noir lies along a continuum stretching out from In Side and 
Aura with its integration and interaction of images, bodies and the environment of 
sound and set design. In this new work, however, the artist chooses to become 
the medium of the message, to expose his inner self and to produce an exploded 
self-portrait based in the complexity of a star-studded identity and the 
phantasmagorical constructions of the psyche.  
 
To summon the subconscious mind, the artist subjected himself to a Rorschach 
test – a page/screen onto which to project the uncertain puzzle of a life: the 
recurrent nature of obsession, the speaking of words that cannot be spoken, and 
the confusion of sentiment. To open oneself to the unknown and to open the 
floodgates of father, sex, desire, birth, and death…To summon gesture and action 
and identify the leitmotifs to be explored more deeply in order to give form to the 
unfinished canvas of the human body, there were improvisations, with eyes 
closed, with an attentive yet critical witness watching. 
 

 
 
 
 

We can imagine that Stéphane, in his daily life, is easily given to meticulousness, 
slightly rigid, and prone to doing too many things at once. He looks for a great deal 
of originality and more than anything does not want to be banal and an ordinary 
person. 

Results excerpt from Gladyszewski’s Rorshcach test 
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ÉCHOS DE LA PRESSE

Between ice, water and steam, the womb and psychoanalysis, between complete 
darkness and intense flashes, between painting and dance – and at length, we’re 
completely won over. We hope to see him again. 
– La libre Belgique, Brussels (Belgium)

A modern-day alchemist, [Stéphane Gladyszewski] gives us a show that seems 
improvised and magical yet also requires tremendous discipline and precision. 
Between the actual and the virtual, the spectator is left awestruck and full of 
questions… 
– Rue du Théâtre, Brussels (Belgium)

Powerful images that are foetal or erotic or both at once, presented as an 
overwhelming series of portraits stamped directly onto the retina … it seeps into 
our senses and our emotions to be deployed as the music, images and rhythms 
accelerate and build to a frenzied fortissimo. Truly, a beautiful work of art.  
— La Presse, Montréal (Canada) 

The great find of Corps Noir resides in the visual, plastic, technological and 
psychological paths that Stéphane Gladyszewski has chosen to put us in.  
–  Dance magazine Susy Q, Madrid (Spain) 

Masculinity is seen from an autobiographical vision, a transition between different 
physical states and the relationship with his father, which arises in a totemic way 
from the unconscious. 
– Art magazine Exit, Madrid (Spain)
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ABOUT STÉPHANE GLADYSZEWSKI 
 
Initially interested in the body, 
visuals, and light, Stéphane 
Gladyszewski studied and worked 
in photography before completing 
his Bachelor of Fine Arts at 
Université du Québec à Montréal 
(UQAM) and Concordia University. 
By the end of his studies, his 
multidisciplinary orientation 
becomes evident.  
Attracted to movement, his 
initiation to dance comes through 
contact improvisation. A happy—
and soon to be challenging—
circumstance brings him to audition 

for Daniel Léveillé Danse in 2004; he is cast in the trilogy Amour, acide et noix, The 
Modesty of Icebergs and Twilight of the Oceans. He also performs in Grand singe 
by Nicolas Cantin. With the work Aura (2005), presented at Tangente and Festival 
TransAmériques (Montreal), Stéphane Gladyszewski consolidates the elaboration 
of his own surrealist language by combining matter, the body, and incantatory 
dreams.  
In 2008, he creates a “thermal video” projection system which offers new 
strategies for manipulating the video image—he first puts this contraption to use 
in the project Corps noir. Gladyszewski chooses to become the very fabric of this 
work, revealing himself in a singular self-portrait based on fantastic constructions 
of his psyche. Using the same technological principles, he choreographs the duet 
Chaleur humaine, presented in a strip club as part of the Project Danse à 10. 
Gladyszewski pursues his search for identity and explorations of intimacy 
relations in a performance setting with Tête-à-tête, created in 2012. The same 
year, he is honoured with the prize Art + Émergence, awarded by the Conseil des 
arts de Montréal (Montreal Art Council) and the Conférence régionale des élus de 
Montréal, for his creations Corps noir and Tête-à-tête. In his latest creation, Phos 
(2015), Gladyszewski probes the psychophysiology of visual perception and the 
phenomenon of retinal persistence. Within this work, light, movement, and 
memory become the base materials, and impermanence its underlying backdrop. 
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Warm Technology 
At the crossroads of performance, visual arts and digital arts, Stéphane 
Gladyszewski seeks to explore the limits of perception, calling on all five senses 
and playing them against one another in hurly-burly fashion. Kinetics, sight, touch 
and hearing overlap and interlock, trouble one another's boundaries, get lost in the 
other's territory, and lose their position in the hierarchy of the senses. Each sense 
could be the inner outer portion of the other. What is seen is felt; what is heard is 
seen; image becomes skin. The technological tools of which the artist avails 
himself-video projections, thermal images on the human body as screen, acoustic 
environments-become, then, ways of multiplying sensations, opening the senses, 
ways of doing away with tangible reality, to make it lose its footing and break 
through to the other side of things and of bodies. This is warm technology (as 
opposed to a purely technical virtuosity), by means of which Stéphane 
endeavours to reach the hidden portion of a multifaceted corporeality- the 
accursed portion…perhaps; the portion that belongs to Eros…beyond the shadow 
of a doubt. Perhaps even, as the titles of Stéphane's early works seem to suggest, 
the ghost of our origins. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

Photo : Sandra Lynn Bélanger  
with Stéphane Gladyszewski 
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TOUR CALENDAR 
 

November 12, 2008 Tangente Montréal, Canada 

   

February 28, 2009 Mois Multi – Recto-
Verso  

Québec, Canada 

March 20, 2010  Danse à Lille – Les 
Repérages 

Roubaix, France 

March 23 to 25, 2010  Théâtre 140  Brussels, Belgium 

November 2 to 4, 2011 La Chapelle Scènes 
Contemporaines 

Montréal, Canada 
 

April 8 to 10, 2011  Festival New Territories  Glasgow, Scotland 

May 30 to June 1, 2019 Naves Matadero  Madrid, Spain 

June 6, 2019 Akzuna Zentrao  Bilbao, Spain 

September 1 & 2, 2019 La Batie Geneva, Switzerland 

January 16 & 17, 2020 Tanzhaus Düsseldorf, Germany 

 
 
 
 
 
 
 
 
RÉPERTOIRE  
 

2005  In Side & Aura 

2008  Corps noir 

2011  Chaleur humaine 

2012  Tête-à-tête 

2015  Phos 
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Protheses and Other Extensions
(excerpt)
by Alain-Martin Richard

Corps noir

A multidisciplinary show created and performed
by Stéphane Gladyszewski, Corps noir, in fact,
is a black room - not a photography dark room
but the source and repository of all of the battles
between the id and the superego that cast doubt
on the reality of the ego. On the basis of a
Rorschach test, the artist-choreographer, dancer
and photographer takes us on a surrealist jour-
ney full of improbable images. Images that
materialize everywhere on his body, explode
onto an aquarium, trickle down monitor screens,
and attach themselves to a stage prop. And in
this uninterrupted accretion of elements, ima-
ges, postures, actions and text are woven toge-
ther to form an immaterial fresco where man
surrenders to his fantasies, desires and fragmen-
ted memory. 
The idea, in that moment, is to lend form to
what is most abstract, to prompt a surge of the
unconscious onto a black stage. Sharing the
stage are miscellaneous objects: a freezer, an
aquarium, an armchair, a divider curtain, and,
most importantly, a camera and a projector. In
fact, much of the magic comes form this thermal
imaging camera. In physics, a black body is an
“ideal object whose electromagnetic spectrum
depends solely on its temperature.” And so the
camera comes along to reify this ideal object. It
projects live images processed according to a
field of colours applied to a temperaturechart.
Particularly striking is the scene in which the
dancer's body plunges into an aquarium and
playfully emerges like a dolphin. 

The body becomes two bodies, expands into the
projection of itself, and melts into multicolour
imprecision, with a lag, however, between reality
and its media image. An incantatory vision, a
mythical image - this is dream time with its fabu-
lous distortions. Elsewhere, extremely violent stro-
boscopic effects serve to affect retinal retention,
registering powerful erotic fantasies in our brains.
The device functions like memory, when a dearth
of tangible signs provokes sweeping recollections.
Spanning this psychoanalytic trance is a beguiling
serpent - an evocation of the irrational forces
bound up inside our Precambrian brains. 
Corps noir finds expression around a transparent,
looping and layered narrative. The soliloquy of the
father, isolated on an armchair, glass in hand, is no
more than a cultural object since it arrives too late:
while communicating little, he is still relevant as
an object of memory. This “solo on the self” would
have delighted surrealists. This is a towering work
of art - part performance, part theatre, and part
dance; from each it borrows forms to create a new
kind of show where the physical body is cast in
doubt by an abundant immateriality. Oddly, the
more active the body, the more dense its work, the
more the line between the tangible and the dream
melts away. This is narration by osmosis: each ele-
ment in the show disintegrates into the materiality
of the next, morphing under its physical manipula-
tion or the inescapable passage into the virtual. 



Dance: The Illusionist
by Catherine Lalonde
Tuesday, November 18, 2008

Keywords: Corps noir, Stéphane Gladyszewski, Culture, Dance, Montreal, Quebec (province)

Entering the hall, we have the impression we have walked into the studio of dancer and visual artist Stéphane
Gladyszewski. The lights in the hall are all the way up. Sketches are scotch-taped to the walls. A rehearsal
atmosphere hangs in the air, if it weren’t for the lone figure, Stéphane Gladyszewski, pacing back and forth like
a caged cat, ready for Corps noir.

He welcomes us by introducing his camera, a creature that can do anything, which splits the upstage into two
halves. And which begins the show by running a video while Gladyszewski slips into performance mode. The
figure that appears on screen is Gladyszewski’s father. And what a father! Imagine a Polish version of Victor-
Lévy Beaulieu, unable to keep quiet for four seconds. The artist will speak of the strange relationship between
him and his father, his father’s influence in his life, and his own subconscious mind.

To enter these zones, Gladyszewski moves from one physically demanding performance to another. The perform-
ance is sensorial—more so than is the case with choreographic writing. Using such elements as water, smoke and
clay, he mistreats his body. The transitions are controlled interruptions of the action during which Gladyszewski
speaks directly to the audience, taking on the role of the despotic choreographer, shouting directions from the
stage for the lighting, the machinery and the machine operator. Almost overdoing it. This imposed distance dis-
tracts.

The further we get into the show, the more technology becomes part and parcel of the performance. And the
more powerful becomes the effect. Gladyszewski’s mechanical eye superimposes images on his body and the
props and makes them run together as one single backdrop. The evocative force of his magic lantern is great and
needs no words to explain it. Gladyszewski builds animated visual scenes that take one’s breath away. He him-
self becomes a part of the projected image.

It is in this avant-garde realm that he shows his brilliance. Gladyszewski adjusts technology to the body with rare
acumen. The hardware is right there at centre stage for everyone to see. Audience members have to lean their
head to one side or scoot their bottoms over on their seats when the camera blocks their field of vision. It is part
of this waking dream. We feel its presence, we follow its movements, then we forget it is there.

At its peak, the exploration reminds us of the explorations of Castellucci and Carbone 14. These moments are so
powerful that the good-natured aspects of Gladyszewski’s character clashes with the power of the effects that he
creates.
***
Corps noir
By Stéphane Gladyszewski; with Stéphane Gladyszewski and Elizabeth Emberly, part of the series Meta/Physic
at Tangente, November 20–23 





 
Dance - Brussels 
Corps Noir 
Mémoire du corps inconnu (The Unknown Body) 
By Suzane VANINA 

Published on April 7, 2010 

Stéphane Gladyszewski, first and foremost, is a dancer/performer. But this brilliantly eclectic dancer considers himself 
a visual artist, as well. And rightfully so: Gladyszewski is also a videographer, a photographer and an expert in the use 
of leading-edge technology. He began working with choreography in 2000, and he continues to produce works that 
defy classification. 
 
Gladyszewski first drew notice as a dancer in La pudeur des icebergs, the best known piece in the dance triptych by 
Daniel Léveillé, which sparked the age-old debate on nudity in dance. In Corps noir (meaning “black body”), the nudity 
is quickly forgotten, however, as the body turns from black to white, is imprinted with motifs or takes on the image of 
another body, that of a female, a lover and perhaps his own femininity. Rather than nudity, what we see is the physical 
body reacting to matter and various forms of stimuli, including vocal stimuli, for Corps noir (aptly subtitled The 
Unconscious Unveiled) brings its focus to bear on the “outer/inner” body and the personal, particularly the artist 
himself. 
 
In physics, a black hole is an object that absorbs all light at every wavelength. Gladyszewski draws on psychological 
notions of darkness, however, on the notion of the “other,” the doppelgänger that lurks within each of us and 
symbolizes the unconscious, the storehouse of all human experience from the dawn of perception. 
 
Through every pore in the skin and every conceivable sound the human voice is capable of (primal scream: there’s one 
we’re familiar with!), this athletic-looking man appeals to each of the senses and uses matter as a form of support: clay 
and water, ice and vapour. Gladyszewski seeks to connect with the animal coiled up inside us, even the vegetable — 
witness the curiously carnal dialogue with what could be anything from an octopus arms to a snake or a twining plant. 
 
Symbols and meaning embedded in the body as the point of convergence between video, dance, sound and 
matter 
As the curtain rises, Gladyszewski gives his own interpretation of the first and best known of the ten inkblots in the 
famous Rorschach test. He delicately unfurls a large piece of fabric to reveal what most subjects liken to a butterfly, 
thus foreshadowing the subject matter to come . . . 
 
On several occasions, the Rorschach analyst’s conclusions and comments on “subject S.G.” are piped in via a voice-
over, and we grapple to understand their carnal contents. By now S.G. has shifted from butterfly wings in an aqueous 
cocoon to a made-to-measure aquarium — a return to the womb from which he will not emerge unscathed. 
 
When S.G. refers to his parents (both artists), he does so with an auditory evocation of his mother at the piano, over 
which he superimposes the colourful image of his father. It is his estranged father who has the final word, however: a 
significant “sursum corda” (Latin for “Lift up your hearts). 
 
A modern-day alchemist, S.G. gives us a show that seems improvised and magical yet also requires tremendous 
discipline and precision. Between the actual and the virtual, the spectator is left awestruck and full of questions . . . 



La Presse Montreal  Monday, November 1, 2008
Dance / Stéphane Gladyszewski

Technology in Service of Authenticity

Aline Apostolska
Review
Special Report

Artistic autobiography is a subtle genre. The writer tread’s a razor-thin line between exhibitionism and falsification, between self-
satisfaction and melodrama. But when an artist sets out to write an artistic autobiography—that is, to filter his own life through the
lens of artistic creation—well, when you’ve come this far, you’ve got to see it through and give it your all. And do it truthfully.

Obviously, an autobiographer doesn’t show every detail. He makes careful choices, as with any work of art, as to which fragments
he wishes to expose to the public. The autobiographer must be unflinchingly truthful, to reach out and share something with his
audience and not simply engage in navel-gazing. 

In his new piece, Corps noir, Stéphane Gladyszewski seems to have thought long and hard about these things. He avoids the traps
and pitfalls of the genre and is able to unveil his inner self without being overbearing or pushy about it. He bares his soul without
being satisfied with just baring his body—perhaps because, as one of Daniel Léveillé’s dancers, he is used to nudity.

As well, and this is an important point, this artist who has always had a strong penchant for using cutting edge technology, images
and video to create a universe that is often rooted more in technology than in human flesh, in which the body plays almost a sup-
porting rather than a pivotal role, has been able to call on advanced technology here (which is admittedly very sophisticated, as
illustrated by his highly meticulous use of thermograhpy, for example), not to hide behind and by so doing, hide emotions and
affect, but rather to unveil these things, to catch and to hold them, and to transform them into performance. 

Technology here is truly the means to an end and not the end in itself. It serves to reveal the inner self, not to evade it. The artist is
thus successful in producing a self-portrait that is touching and sincere and that moves beyond its self-contained nature to become
a portrait of maleness and male sensibility while doing double duty as a lovely work of art. 

It is a self-portrait focused on the figure of Gladyszewski, the father—musician, wanderer, absent father. Passing through Montreal,
he appears here filmed with larger-than-life stature, but, at the same time, showing imperious fragility. The father serves as the raw
material in which the son will seek his identity, his self-image, and a few references on which to build his virility. And finally, in a
final, very moving image, Gladyszewski the son, becomes to all intents and purposes his father’s father, bringing him comfort and
succour. In addition, a woman’s voice scatters handfuls of seeds in the form of conclusions from a Rorschach test that clarify the
structure of the son`s personality. 

Powerful images that are foetal or erotic or both at once, presented as an overwhelming series of portraits stamped directly onto
the retina. And if this all begins sotto voce, leaving us wondering where this is leading, as we wander aimlessly amidst objects and
draperies onto which images are projected, it seeps into our senses and our emotions to be deployed as the music, images and
rhythms accelerate and build to a frenzied fortissimo. Truly, a beautiful work of art. 

Corps noir, through November 23
at Tangente. Info: 514 525-1500



 

 
 
All-Out Art  
MARIE BAUDET IN MONTREAL 
Published online on 06/06/2009 
 
Échos montréalais 
La Libre Belgique (Bruxelles), le 6 juin 2009, p. 32 
 
 
And then there’s the off – or the off of the off. In the intimacy of a studio, a fierce object, a luminous, 
moving and powerful discovery. Stéphane Gladyszewski, an interdisciplinary arts graduate from 
Concordia, is a photographer and dancer (notably with Daniel Léveillé Danse). His "Corps noir" is 
presented as a "solo on the self.” By turns, we follow, lose and attempt to divine Gladyszewski – between 
ice, water and steam, the womb and psychoanalysis, between complete darkness and intense flashes, 
between painting and dance – and at length, we’re completely won over. We hope to see him again. 
 

Lalibre.be - Du jusqu'au-boutisme en art 09-06-08 21 



SUSY Q (Dance magazine)

Pero no hay que engañarse. Todo este despliegue no es simplemente un derroche de 

tecnología e ingenio. No es una instalación plástica ni un experimento térmico. Son los 

recursos narrativos –tremendamente ingeniosos y novedosos- que el artista usa para 

articular una confesión íntima. Son el vehículo que nos lleva sin prisa pero sin pausa 

hacia los recovecos de su alma, hacia los rincones más siniestros y dolorosos de su 

propia persona en un exorcismo donde los espectadores terminamos emocionalmente 

involucrados. El gran hallazgo de Corps Noir reside en los caminos visuales, plásticos, 

tecnológicos y psicológicos que Stéphane Gladyszewski ha escogido para meternos 

en su agitada interioridad. 

Omar Khan, 31 .05.2019

Exit (Art magazine)

La vida como una secuencia entre la imagen fija y el movimiento. Ante la pregunta de 

si se puede bailar lo que se vive, quizás una de las posibles respuestas sea comenzar 

por tocar la materia y explorar sus diferentes estados. Stéphane Gladyszewski mete la 

mano en una cubeta de agua con hielo, y el frío llega hasta el público. La atención se 

queda suspendida cuando coge una pipa y proyecta el humo sobre el líquido. Agua en 

diferentes texturas para transitar orgánicamente por la pieza, un relato autobiográfico 

del bailarín canadiense sobre la construcción de su identidad y su masculinidad. 

Normalmente, ya lo sabemos, esta se piensa desde los márgenes (feminismo, 

pensamiento decolonial, teorías queer). En Corps noir, la masculinidad se mira desde 

la propia visión autobiográfica, la transición entre distintos estados físicos (un tema 

central a la experiencia de la danza) y la relación con el padre, que surge totémico 

en el inconsciente y en el proyector que hay en escena. 

Ana Folguera, 31 .05.2019

Press excerpts / Extraits de presse - Madrid  2019 




