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“… 
In this powerful work, the intense 
passage between bodily states and the 
total dedication of the five performers 
brings us to the brink of catharsis.  

– Mélanie Carpentier, Le Devoir (Montreal) 
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ORIGINAL TITLE IN FRENCH L’AFFADISSEMENT DU MERVEILLEUX 

DURATION 55 minutes (no intermission) 
PREMIERE  September 26, 2018 | Agora de la danse (Montreal, Canada) 
VIDEOS  Teaser https://vimeo.com/286402919 

CONTACT com@danielleveilledanse.org 
(+1) 514 504-8715 
danielleveilledanse.org 
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A CREATION BY Catherine Gaudet 

PERFORMERS AT CREATION Dany Desjardins, Francis Ducharme, 
Caroline Gravel, Leïla Mailly, James 
Phillips 

MUSIC Antoine Berthiaume 
ASSISTANT DRAMATURGE AND 
REHEARSAL DIRECTOR 

Sophie Michaud 

LIGHTING DESIGN Alexandre Pilon-Guay 

COSTUME DESIGN Max-Otto Fauteux 

INTERNSHIP PERFORMER  
AT CREATION 

Marie-Philippe Santerre 

PRODUCTION Lorganisme 

EXECUTIVE PRODUCER DLD – Daniel Léveillé Danse 

CO-PRODUCTION Agora de la danse (Montreal), Centre 
chorégraphique national de Tours - 
CCNT (France) 

CREATIVE RESIDENCIES Agora de la danse (Montreal), Centre 
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(CCNT), Centre de Création O Vertigo – 
CCOV (Montreal), Compagnie Marie 
Chouinard (Montreal), Danse à la carte 
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DEVELOPMENT DLD – Daniel Léveillé Danse 

Catherine Gaudet is a member of Circuit-Est centre chorégraphique (Montreal) 
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ARTISTIC INTENTION 
 
Several steps back in retrospect, a gaze free of affect, focused on exploring the 
life-giving impulse that drives humanity and depicting its obsessive cycles. A 
succession of endless recurrences, births, deaths, and rebirths, The Fading of the 
Marvelous is a dizzying attempt to portray that which transcends us, supported 
by five dancers. 
 
Catherine Gaudet is shifting away somewhat from her previous work, 
dispensing with theatricality based on human relational aspects. But at the 
heart of her creative approach is an effort to dig beneath the social mask, and 
as always a strong dose of ambiguity shades the aesthetics of hesitation. 
 
In this new opus Catherine Gaudet focuses on cycles as a universal structure. To 
give them tangible shape, she uses the circular form– spatial, internal, instinctual… 
– as a backdrop. More geometric and refined, these postures nonetheless convey 
a profoundly human experience very much attuned to the other. 
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         Photo: Mathieu Doyon  
Featuring: Dany Desjardins, Francis Ducharme, Caroline Gravel, Leïla Mailly, James Phillips 
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APPROACH 
 
Catherine Gaudet is interested by the body’s subtle transformations occasioned 
by the ambiguity that underlies our existence. She approaches her choreographic 
work as a study on the unconscious and elusive aspect of human being, hoping to 
reveal that which it seeks to conceal. She develops a physicality whereby the 
body becomes a place of resonance for complex and contradictory sensations 
percolating beneath the surface. Her choreographic language is interwoven with 
subtle changes in muscular tension revealing overlapping states, ideas and 
impulses. In her choreographic writing, the body is the receiver and transmitter of 
invisible forces, a witness to an existential history at once personal and universal. 
The raw aspect of bodily states coalesces with the precision of the lines and 
evolves in step with a finely woven choreographic score. The dancers performing 
her works are strongly engaged, rising to the challenge presented by a precise 
control of form, combined with its deconstruction through open performative states. 
 

Relying entirely on the evocative power of the body, Catherine 
Gaudet lays the foundation for a new aesthetic approach.  

— Mélanie Carpentier, Le Devoir (Montréal) 

 
SHORT BIOGRAPHY 
 
Catherine Gaudet began her dance career working for various choreographers 
before turning her attention to her own choreographic research in 2004.  
Her works include Grosse fatigue (2005), L’arnaque (2006), Sourire 
forcé (2009), L’invasion du vide (2009), Je suis un autre (2012), Au sein des plus 
raides vertus (2014), La très excellente et lamentable tragédie de Roméo et 
Juliette (2016), Tout ce qui va revient (2018), The Fading of the Marvelous (2018) 
along with a number of short works. They have been presented in Québec, 
France, Denmark and Belgium. Catherine Gaudet completed both her 
bachelor’s degree and her masters in contemporary dance at the Université 
du Québec à Montréal. She is among the creative minds behind the new 
Centre de création O Vertigo, together with Mélanie Demers, Caroline Laurin-
Beaucage and Ginette Laurin. She is an associate creator at Daniel Léveillé 
Danse (DLD) since February 2018, and receives its development and touring 
support. Catherine Gaudet is a founding member and co-director of 
Lorganisme and she is a member of Circuit-Est centre chorégraphique. 
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MEDIA EXCERPTS 
 
In this powerful work, the intense passage between bodily states and the total 
dedication of the five performers brings us to the brink of catharsis.  
- Mélanie Carpentier, Le Devoir (Montréal, Canada) 
 
This opening is immediately breathtaking in its simplicity and vulnerability, and for 
several minutes, the eye is drawn to the constant forward-and-backward 
movements of hard flesh. …  Together, they move through various sensations, 
their bodies reacting according to their own individuality. The dancers seem to 
experience a whole range of emotions spanning ecstasy, pride, judgment, disgust, 
disdain, sadness, terror, confusion and a multitude of other, barely tangible states 
of mind that are evoked for the audience. … Catherine Gaudet’s latest creation 
showcases her choreographic style with a simple and effective portrayal of the 
relationship between body and mind as explored through movement..  
- Lucie Lesclauze , DfDanse (Montréal, Canada) 
�
Because really, in The Fading of the Marvelous, the perfect moment happened 
"before" - before the dissociation of the Universe. [...] When the dancers, with 
eyes closed, are still immersed in the pleasure of an intuitive moment. 
- Victor Inisan, I/O Gazette (Paris, France) 
 
Splendidly done! ! 
- Andre Sokolowski, Der Freitag (Berlin, Germany) 
 
Nothing is pale here, everything is marvelous. 
- Kerstin Hergt, Hannoverische Allgemeine (Hannover, Germany) 
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TOURING CALENDAR 
 
 
September 26 to 29, 2018 Agora de la danse  Montreal, Canada 

 

November 12, 2018 Maison de la culture 
Frontenac / Série B 

Montreal, Canada 

May 28 to 31, 2019 Festival TransAmériques Montreal, Canada 
August 9 to 11, 2019 Tanz im August Berlin, Germany 

August 30-31, 2019 Les Brigittines Brussels, Belgium 
September 3, 2019 TANZtheater Hannover, Germany 
February 28-29, 2020 Harkness Festival  New York, USA 

19 et 20 mars 2020 Trafo Budapest, Hungary 
March 23, 2020 Le Gymnase CDCN Roubaix, France 
March 25, 2020 Centre Chorégraphique 

National de Tours 
Tours, France 

April 24-25, 2020 Festival DDD - Dias da dança  Porto, Portugal 
April 29, 2020  Teatro Academico Gil Vicente  Coimbra, Portugal 
May 2-3, 2020 New Baltic Dance Festival Vilnius, Lithuania 
May 31, 2020 Festival Perspectives Saarbrücken, Germany 
June 5-6, 2020 Theater im Pumpenhaus Münster, Germany 
June 13, 2020 June Events Paris, France 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
           Photo: Mathieu Doyon   

Featuring: Dany Desjardins, Francis Ducharme, Caroline Gravel, Leïla Mailly, James Phillips 
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INTERVIEW WITH CATHERINE GAUDET 
 
How is this piece, more austere than your previous works, a continuation of 
your artistic approach? 
 
It is a clear break in terms of both form and content. While a quest for the 
absolute was part of the Au sein des plus raides vertus quartet, it is also present 
here but in more lucid fashion. I've always been interested in the hidden aspects 
of humanity, its dark side, the unspoken, our unconscious aspects, but this time 
my interest moves away from man to focus on existence itself, the mystery of 
life. The piece is nourished by a fascination for the endless cycles of the universe, 
cycles that are restrictive yet also miraculous. When creating the piece, I was 
utterly fascinated by the image of the circle. While I was used to seeing dancers in 
the studio creating a mixture of forms and figures as they move, this time I was 
incapable of seeing them that way. I wanted them to form clear figures, a line that 
advances and retreats, or a circular shape, and I also wanted all of them to be 
doing the same thing. It got to the point where I could no longer distinguish 
bodies; the individual no longer interested me.  
 
Whereas previously I had plunged into relational dynamics and the complex nature 
of self-discovery and encounters with others, here I wanted to work on shared 
movement, to erase the dancers' individual tics and differentiations so that they 
are propelled by a force greater than themselves. I worked on geometric figures 
and let each dancer progress at his or her own pace. The dancers are driven by 
images, memories, forces, but never give in to emotion. They are like oracles, 
conduits for the forces of the universe, united in a common struggle. They 
integrate circularity into their bodies through shared repetitive movement, 
achieving a form of ritual that is close to a state of trance, of possession. The 
dancers are caught within the cycle, creating rituals that place them in a 
meditative state, shaking off the numbing grind of the everyday.  
 
 
In its repetition and its circularity, the piece conveys a mood that is both 
alienating and inspiring. How did you arrive at that duality of the cycle? 
 
Repeating the same movements is a way of organizing our chaos. There is 
something fascinating about the unceasing cycle of biology and the seasons, but 
also the infernal dimension of being unable to avoid that eternal cycle of birth, 
death, renewal. The piece creates tension between those two extremes. As it 
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unfolds, a beauty emerges from the constraints, something close to ritual. It's as 
though creatures that evolve in the cycle transform it and, given that they are 
caught within it, use it to rise to something greater. Slow progression is a constant 
theme in my choreography. I'm fascinated by kaleidoscopic movements and the 
uninterrupted flow of sensations that are transformed, becoming new figures. I 
used to treat them as a fluctuation of the multiple identities inherent in each of 
us, but here the cycle reflects the multiplicity of life. A periodic table represents 
the essence of life, then humans appear and we are in the present. It gradually 
becomes an uninterrupted flow of transformations of all the histories of humanity, 
something we unknowingly carry within us and that we reproduce over and over 
until the end of time. 
 
 
The title refers to a contradiction between the supernatural or the fantastic, 
and its waning power. Do we lack something supernatural, something full of 
wonder? 
 
It’s one of the dramas of my existence, that difficulty of taking a new look at 
things and to be filled with wonder, to still be fascinated by the very fact of being 
alive. I find that the older we get, the more we lack faith, confidence, inspiration, 
momentum and, yes, a sense of wonder. We live in a society that gives pride of 
place to the individual, but that does little to encourage us to think beyond 
ourselves. We live in the inevitability of the cycle, and I think that contributes to 
the apathy or disenchantment of our era. The world-weariness or lack of 
enthusiasm suggested in the title refers to the infinite repetition of the same 
thing, until it becomes mechanical, a confining routine that we regard as decrepit. 
But I continue to believe that it is possible to free ourselves from that mindset, to 
magnify these infinite cycles in order to try to rise above our condition, to be 
filled with wonder at the mysterious force underlying and driving those cycles. 
The piece portrays that opposition, that tension. 
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ABOUT CATHERINE GAUDET 
 

Photo: Caroline Desillets�
 
After completing a bachelor’s and a master’s degree in contemporary dance at 
UQAM, Catherine Gaudet established from the outset a reputation as a 
choreographer with a strong, distinctive style. Slipping under the mask of social 
conventions, she tracks down the convulsive movements of the subconscious in 
the body, the micro movements that reveal emotions and sensations we try to 
hide. Obsessed by the quest for existential truth and well-being, she plunges into 
the meanderings of the psyche, finding beauty in flaws in contradictions. Her 
state of dance emerges from opposing forces that constrain and control her 
tormented characters. Her raw yet precise physicality is complemented by a 
theatricality that subtly combines absurd dramatic tensions with black humour.  
 
She presented her first choreography in 2004, making her mark over the next two 
years with Grosse fatigue (2005)—acclaimed at the Arhus International 
Choreography Competition (Denmark)—and L’arnaque (2006). In 2009 she delved 
into the effects of loss in her first long piece, L’invasion du vide. After 
participating in creative residencies in Brussels (2010) and Berlin (2011), she 
created Je suis un autre in 2012, in which she scratched beneath the surface of 
social façade to reveal the ambiguity of beings grappling with their 
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contradictions. She pursued this intention in 2014 with Au sein des plus raides 
vertus, tapping this time into the concept of morality. 
 
In 2016, on top of partaking in a residence at the Centre chorégraphique nation de 
Tours (France), she co-created La très excellente et lamentable tragédie de 
Roméo et Juliette with Jérémie Niel, which transposes the Shakespearean drama 
to a hermetic space full of sensual melancholy. In Tout ce qui va revient (2018), she 
reunites on one stage 3 solos from her repertoire, created in 2014 and 2015. This 
marked the end of a cycle. In Fall 2018, she presents in Montréal her last 
creation The Fading of the Marvelous. 
 
Catherine is a founding member and co-director of LORGANISME and member of 
Circuit-Est centre chorégraphique. She is among the creative minds behind the 
new Centre de création O Vertigo (CCOV), together with Mélanie Demers, Caroline 
Laurin-Beaucage et Ginette Laurin. 

 
 
 
 
 
 
 
WORKS BY CATHERINE GAUDET 
 
 
2005 Grosse fatigue 

2006 L’arnaque 

2009 Sourire forcé 

2009 L’invasion du vide 

2012 Je suis un autre 

2014 Au sein des plus raides vertus 

2016 La très excellente et lamentable tragédie de Roméo et 
Juliette 

2018 Tout ce qui va revient 

2018 The Fading of the Marvelous 
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PRESS REVIEW – L’AFFADISSEMENT DU MERVEILLEUX 

LE DEVOIR, Thursday, September 27, 2018 

 

L’affadissement du merveilleux: On the Brink of Catharsis 

 
Photo: Mathieu Doyon. The transformations of muscle and bone induce facial expressions that travel from serenity 

to surprise, disorientation to dazzlement. 

 

Mélanie Carpentier 

Contributor 

September 27, 2018 Review 

 

Relying entirely on the evocative power of the body, Catherine Gaudet lays the foundation for a new 

aesthetic approach. Devoid of artifice and spoken language, L’affadissement du merveilleux is a 

departure from the choreographer’s past repertoire, characterized by its theatricality. In this powerful 

work, the intense passage between bodily states and the total dedication of the five performers brings 

us to the brink of catharsis. 

 

Dany Desjardins, Francis Ducharme, Caroline Gravel, Leïla Mailly and James Phillips stand on an 

immaculate white stage, mere millimetres from one another. Eyes closed, only partially clothed, they 

stand in a line and move slowly across the stage. Blindly, their fingers and hands brush each other 

inadvertently and seem to serve as both a fulcrum and a spatial reference point. 

 

On this slowly evolving forward-and-backward journey, patterns repeat and bodies continually transform 

to a binary electronic composition by Antoine Berthiaume. Accompanied by its omnipresent, gentle and 

hypnotising rhythm, collarbones protrude, shoulders rise, and other parts of the body slump and collapse. 

Something deep within the dancers’ flesh seems to constrain their movement. These transformations of 

muscle and bone induce facial expressions that travel from serenity to surprise, disorientation to 

dazzlement. 

 

Suddenly, a collective infant’s cry rings out. The performers cavort and thrash, at once grotesque and 

tormented. The line is broken for a solo, then a nocturnal round dance, evoking a pagan ritual. Seductive 

poses contrast with the work’s ritualistic and bacchanal dimension as the initial movements begin to 

resemble a circular catwalk. Heads swing in unison until the dancers reach the point of ecstasy. 

 

A strange, twisted, almost unsettling sensuality overtakes these bodies, now glistening with sweat. The 

demanding and visceral choreography elicits groans, vocalizations, moans and gasps. Despite a touch of 

humour intended to create lightness, a conspicuous violence inhabits the five performers, pushed to 

exhaustion by their trance. The violence of these sacrificial bodies makes it impossible to fully project 

ourselves onto the performers’ altered state of consciousness, even with their astonishing dedication. As 

a result, we are left on the brink of catharsis, suspended in the very last moments between wonder and 

banality. 



PRESS REVIEW – L’AFFADISSEMENT DU MERVEILLEUX 
DFDANSE, Wednesday, October 3, 2018 

 
The body ruled by sensation 

 
Catherine Gaudet’s L’affadissement du merveilleux 

 
Presented by the Agora de la danse 

 
On the stage of the Agora de la danse, Catherine Gaudet presented her latest creation, L’affadissement 
du merveilleux. The work bears the mark of her particular style, a morphological exploration of the 
body’s reaction to our sensations. 
 
Five dancers stand on an empty stage. No lighting effects: just five authentic bodies ready to surrender 
to the choreographer’s explorations. 

 
Standing in a line with their eyes closed, intimately cohesive, they advance toward us, tracing circular 
patterns with their steps. This opening is immediately breathtaking in its simplicity and vulnerability, and 
for several minutes, the eye is drawn to the constant forward-and-backward movements of hard flesh. 

 
The performers’ feverish synchronization gradually transforms, giving way to an immediately controlled 
physicality. Together, they move through various sensations, their bodies reacting according to their 
own individuality. The dancers seem to experience a whole range of emotions spanning ecstasy, pride, 
judgment, disgust, disdain, sadness, terror, confusion and a multitude of other, barely tangible states of 
mind that are evoked for the audience. Several elusive images come to mind – a model’s walk, a city 
dweller’s step – and there are cries, bursts of laughter and moans, but they are all merely ephemeral 
and remain unintelligible. 

 
Prisoners of their own states of mind, the five dancers slowly, intensely and gradually transform. The 
concrete body – glistening sweat, tousled hair – is emphasized and breathing intensifies. The 
choreography is conceived in an entirely circular manner; like electrons, the performers break away 
from each other at times but remain linked to one another, imprisoned by the infinite cyclical form. 
Abruptly, their spirited momentum comes to a halt: movement is suspended, breathing slows, bodily 
expression ends and the curtain falls. 

 
Catherine Gaudet’s latest creation showcases her choreographic style with a simple and effective 
portrayal of the relationship between body and mind as explored through movement. 

 

 
Written on October 3 by Lucie Lesclauze 

 
 
Additional information 

 

The Agora de la danse presents 

Catherine Gaudet’s 

L’affadissement du merveilleux
.
September.26.to.29,.2018.at.8.p.m.




